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PREFATORY  NOTE 


After  the  exhaustive  studies  by  Pieters,  Willems,  Davies  and  others  on  the  activities 
of  the  Elseviers  from  the  16th  to  the  18th  century,  it  may  almost  seem  superfluous  to 
add  anything  to  the  writings  on  the  subject.  Nevertheless , we  felt  that  there  was  good 
reason,  after  these  historical  assessments,  to  alloiv  a connoisseur  of  printing  and  type 
to  pass  a judgement  also.  Mr  Hartz,  a leading  typographer  and  designer  of  a modern 
type,  is  concerned  especially  with  the  importance  of  the  Elseviers  throughout  their 
history  as  commercial  supporters  of  good  and  soundly  designed  books.  Such  viewpoint 
will  commend  his  opinions  to  publishers,  printers  and  all  who  have  an  interest  in  books. 

The  commentary  may  be  read  by  some  who  like  ourselves  have  difficulty  in  grasping 
the  conjuncture  of  historical  events  in  different  countries.  Therefore  some  examples 
among  the  illustrations  have  been  chosen  to  give  the  reader  this  historical  background. 

The  article  by  Mr  Ch.  Enschede  in  the  admirable  translation  by  Mr  A.  F.  Johnson 
is  of  such  concern  to  everybody  who  studies  the  history  of  printing  and  type  that  it 
seemed  a good  idea  to  incorporate  the  greater  part  of  it. 

We  gratefully  acknowledge  our  indebtedness  to  the  Editor  of ( Signature’  and  Mr 
A.  F.  Johnson  for  their  permission  to  use  part  of  the  article  on  the  Elseviers  and  their 
relations  with  the  Luther  Typefoundry. 

We  wish  to  express  our  gratitude  to  all  those  who  assisted  us.  To  mention  all  their 
names  would  be  di  fficult  but  we  must  not  omit  to  thank  the  Librarian  and  staff  of  the 
University  Library  at  Amsterdam;  the  Director,  Secretary  and  staff  of  the  Plantin 
Moretus  Museum  at  Antwerp;  the  Director  of  the  Enschede  Foundation  Museum  at 
Haarlem , and  the  Curator  of  the  r Atlas  van  Stolk  at  Rotterdam,  all  of  whom  have 
gracefully  put  their  collections  at  our  disposal. 

Our  thanks  are  especially  due  to  Miss  N.  Hoeflake,  Curator  of  the  Enschede 
Museum,  who  has  been  of  great  help  in  selecting  material from  the  invaluable  collection 
under  her  care  and  in  correcting  proofs. 

THE  PUBLISHERS 

Amsterdam,  March  1955 
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Aldus  Manutius  introduced  the  classics  in  small  formats  and  had  the  first  italic  type 

cut  for  this  purpose 
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P.G  ALL  ANDII  ; 

LITERARVM  LATINA-  i 

4 

rum  profcfToris  Regij3pro  Cchoh  J 

Pariiienii  contra  nouam  aca- 
> , . .*1 

demiam  Petri  Rami  oratio.  i 

j * I 

. / ' J 

Adilluftrifsimum  Cardinalem  &:  prin-  j 

cipemCarolumaLotharingia. 

• # v.  ’*■ 

AperitRamum  cpai  uefte  latent,  , 


j 


XVTETIiE 

ApudVafcofanum3uia  Iacobxa  ad 
jnfigne  Fontis, 

M.  D.  LI. 


CVM  PRIVILEGIO. 


Showing  ail  early  use  of  a rather  condensed  type  with  narrow  counters.  To  the  present 
day  the  French  bibliophiles  persist  in  calling  this  sort  of  type  Elsevir 
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Z L L V STISSIMO  CARDI- 
nali  & prindpi  Carolo  a Lotharinoict 
Petros  Gdllandius . S.  P.  Dt 


3 
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Vanta  ois  ueritatis fit  in  exi- 
mid  & illujbi  ndtura , dd  qua 
rdtio  & conformdtio  dodiri- 
n&  accept,  qudmcji  fa  die  in 

ed  contrd  hotnin  » ingenid,  cdl 

liditatem  & infidits  fe  defendatj  Cardinalis  il~ 
lujbrifiim e , Pd rifenfts Jchola,  in  te  non  minore 
Idude  &jrlorid  tud,quam  mdximo  fuo  & litc-. 
rdrutn  bono  nuperexperta  dididr.  In  ea  emm 
Cdttfe  quddduer/Us  Petrwn  Rdmum,  Arifiote 
lem&> philofophi £ tradendz  ratione  maiorum 
legib ns.  nobis  trdditam,  & tdm  longo  annorw, 
decurfu fine  cotrouerftdprobdtam,  cum  bicep 
fisjdefendehdtr.cum plurimafibi  aduerfd  extra* 
cdujdm  proaduerfiriofacere  iudicaret,& ideo 
prteproperdm  iudicij  fefiimtionem  udlde  for-, 
middret:  ed  tdmeanimi  moderations  & '&qui~ 
rate  arbiter  pirimu  honorariti^deinde  inter  in-. 
diceriuratos  edgramtate  difceptator  fedifli ,ut . 
omnesfdcileperfyicerentjUt  lancem  libra  pon-x 
dcribi&tmpofitiiflcdnimurn  tuum  captioni 
cahsrrim^ cUuJum>Hni'perjj>iqt&  uiritaticede< 


P.  Gallandii,  pro  Schola  Parisiensi  contra  nonam  academiam  Petri  Rami  oratio.  Lutetias 
Apud  Vascosannuni  1551.  A fine  opening-page  of  the  dedication.  Compare  with  badly- 
composed  dedication-page  of  L’arithmetique  de  Stevin  in  1625 
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IN  NOMINE  DN.  NOSTRI 
IESV  CHRIST!. 


imperator 


C£SAR  FLA  VIVS 

I VSTINIANV  S,  ALAMAN- 
incus,  Gottieus,  Francicus,  Gcrma- 
nicus,  Anticus  , Alanicus  , Vandali- 
cus,  Africanus.T?  ius,  Felix,  indytus, 
yiftor  ac  criumphator  fcmper  Au- 
guftusjcupida  lcgu  iuuencud.  [s.d.] 

Imperacorera  decent  arm*  in  hello, 
leges  in  pace. 


Inclufa 
detune 
in  vet< 


MPERATORIAM  maitfia- 
umtumfolitm  armu  deco * 
ratam , fid  etiam  legibus 
oportit  ejfe  armatam  : yt  t 
ytrun^eenepue.heUorum, 

& pMthrifaptJktgubtr-  per  leg. 

nurniy  prineeps  "Upmanut  win  filiem  in  kofli  tra.cai. 
libut  prtliU  vifler  exiTiensfi fid  etiqm  per  lege  in i. expel- 
timot tramites  calumniintium  iniquitates  ex-  l*1’  ^ fijC. 
pellensfiat  turn  turn  rthgtefiffimtu , quam  ye-  buflii  ,n, 
ff«  htfiibus  ttenmfbatar.  aafcii. 
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j -^u-  Lvstin.  Pp.  A.  Institutionum.  [Ivris]  Lugdmii  Gulidmum  Rouillium  1571.  An  other 

instance  of  a very  small  book  printed  also  in  Lugdunum  but  not  Batavorum 
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M.  TE  RE  NT  1 1 

VARRONIS 

opera  quse  fuperfunr. 

/IN  LIB.  D E LING.  LAI 
Coniedanca  lofcphi  Scaligeri,  rcco- 
gnita  &appendiceauda. 

IN  LIBROS  DE  RE  RVSI 
Nota:  ciufdem  lof.Scal.non  antea  edita:. 

Bis  adiun&ijheruntx^A  DR.  T V RN. 
Comment,  in  lib.  De  lingua,  Latina: cum 
Emendatiombus  NT.  A V G V- 
STINI.  ItemP.  V I CTO  RI I 
CasHgationes  in  lib.  De  re  rujhca. 


ANNO  M.  D,  L X X 1 1 1, 
Excudebat  Henr.Stephanus, 


An  edition  with  commentary  by  Scaliger  printed  by  the  famous  publishers  and  printers 
Estienne  of  Paris.  It  is  not  difficult  to  see  where  the  inspiration  for  the  Non  Solus  device 

originated 
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M*  Terentii 

VARRQ  N IS 

opera  qu£  fuperfunt.  '■* 

• \ ft  V,-';V  r 

I N , L I B.DU  IN  G.  L A T.  .. 

Coieftanea  I o s e>  h x Scaxigeri. 

IN  LIB.  D -E  RE  VS  T.  ' 
Nota;  eiufdenu 


! A ALIA  IN  E r N D E M SCRIPT  0- 
>'  * r.em,tnumaliorH3T  v_a.  n.  V x c t.  Avorsr, 

EDITIO  TERTIA,  RECO- 

f gnita  & au&a* 


Another  edition  of  the  same  book  by  Henri  Estienne  II.  The  device  adapted  to  the  different 
format.  Compare  with  Historiarum  Mirabilium  Auctores  Grteci  printed  by  Abraham 

Elsevier 
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SECVNDI 


HISTORIC 

MVNDI 

LIBRI  XXXVII, 


A S i c i s m v n d o Gelhni  o>  diligcnccr  cafhgari,maiorcquc  ftudio 
&fidc,quam  liactcnus vnquam  a vitiisquibus  multiplied  olim  im. 
prdsionc  concaminaci  fucrant,vindicati. 

^icce  s sexv  nt  m yt  sc /sv  em  v^zistE 

Le  At  ones  *c  Nor*  ex  F E R.  PlNTJA.NI,  A D R . T v R n e B I , Ios. 
SCALICERf,  I vst  I L i p s I,  cr  *Horum  defttfitmorum  'virorum  Jcripns 
dthgenrerexcerjtu , quorum  nontin*  feejuenti fJgin*  mdtunrur . 

Viu cum duplici  Indict,  loritis  opens copiciiflimo,  non  pccnircnda rurfus  acccffionc  locu- 
plcraco,  locilqucpropcmodtim  inrtimeris.quxcuin  autorisfcufunoufacis 
congnicbant,quamaccuratiIlimc  rcllicuto. 


An  interesting  title-page  for  those  students  of  art-history  who  think  every  specimen  of 
man’s  handiwork  can  be  labelled  and  put  in  its  allotted  place.  Without  the 
printed  date  this  title-page  would  be  extremely  difficult  to  place 
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St  S S A L M v S L r s- 

Exerat,  & ftiinulis  acuns 
Fcccunda  late  bracltia  porrigir. 

xt  luftrqae  pcenx  vindicts  exitnot 
Lzci  vidcbunt,  impiit^ue 

Sub  pedibtis  flmtium  crufin's. 

11  Yitx  bene  aiftr  gens  hominum  feiet 
Mancre  lurtos  prunil:  It  nnpios 
Mancre  paenas,  arbitrumque 
Eftc  Den ut  fact  orbis  rquuffi, 

PSAtMTS  L I X- 
E ripe  me de  ini.nicit 

Z A B aoftis  inclementu 
/\  We  reiftor  orbis  affere: 

Defends  vim  crudelitcr 
We  Temper  appugnantium. 

j Ab  i'mprobis  me  protege 

Irpis  cruore  innoxia, 

4 Mem  Tahiti  per  doluin 
<Sui  carea  ttndunt  retia. 

5 Vlcrs  i.nmcrenris  id  caput 
ConfiJia  cumft.i  confcrunt: 

O'  Exttrge,  tequepeTiimis 
Fcr  obm'am  camtibus. 

O arbiter  morcaiium 
Et  agminum  carlcftium, 

Tnuure  Temper  qui  pios 
Peculiar!  amplc&ens. 

Exurge,  pocnis  iirt|«as 
CompeTce  gentes : perfidis 
Ncu  parte,  qui  fibifaueme 
Nefaoda  quum  patrauerinc. 

■y  A Tole  Eoo  ad  heTperum 

Pcrambul.tbant  eompita, 

■ Ec  iuft.tr  ablatrantium 
Canum  feroces  obllrcpenc. 

8 Nrliilnifi  menim  crcptpe 

Fcmim,  cruorem,  vulnent: 

Et  qua:  loquuntur  propalam0 
Clampclfe  renturobtui. 

.3  - Mex  faliiiis  tu  Deus 

Tutelt  prrTenSyirritas 

ftidebis  iras,&  tu.t 
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J>  S A L M V S LIS, 
Me  tiextera  tueberis. 

Tu  robur  es  meuni,  mca: 
Vires.  & arx  fidueix. 

Ergo  quicto  peCtorc 
Expefio  fpc  tui  aitxili. 

DiTcrin.in.i  imminentia 
Ope anteaertri  :&  malis 
Haas  ,’iuftmm  iuperbia, 
LartoTruar  TprCbuulo. 

..  Ne  prorTus  impiostanien  . 
Vita  mint  c limine, 

Ooiiuisfo  ne  pij. 

Torpors  nrdla  negiigam: 

Scd  error  illos  difiipct  ■ 
Vages  perorbrsvliimax 
Or.ts  : i turtle  dextera 
Semen  pioruni  protege. 

■Ob  oris  .trrogantianv. 
ViittTque  lingua:  noxitim, 
Mcn«acia  Jr  perinria, 

CotiTumc  (emeu  imriurtt: 

Euclic  ftirpe  ab  vitibna 
fin'll  furoris  imp,  tu, 

VI  r.oritorbis  yicimus 
Drum  bononim  vindicem. 

A Tole  Loo  an  helpenitn  , 
PcTambu’abtttit  tom  pita, 

Et  inftar  oblatrantium 
C;, nun  proraces  obftrepent.' 

>■  Pafsiwt  vagati  patiperem 
Viaiini  \*c  parent,  iub  vcTpcrum  ; 
Jerxm  petam  cubiiia, 

ViTius  egrutes  pauperis. 

Ego  i>  trim,  (Venn-,  tenant 
Eonem.bor,  unique,  in  afpens 
Bobus  Tour ti  -n  v. ndice l l. 

fidainqtiepropugnar  oiiim. 

J3eum  .anam.qn  roborc 
Me  firlcit,  auget  virtbus, 

BenigoitateTubltuac, 

Tueturars  vtxaea.. 

Ft. 
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) G.  Buchanano.  Paraphrasis  Psalmorum  Davidis  Poetica  1590.  F.  Raphelengius  Lugdmium 
Batavorum.  A lovely  format  and  well  balanced  pages 

) 
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1 

) 


17 


The  cleanly  cut  title  of  this  beautifully  produced  book  by  Erpenius  shows  the  Arabic 
no.  15,  now  in  the  Enschede  collection 
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5)2. 

feS) 

@(>1  •*  t^>  ^ & ''.'■3  tf.-*  O 

^g]  * pt^'iP  ^ Q/^dfi  ^ ^ jjA" < fe&~ 


^■q/SYcSS' ‘fo^f^^-fSS'-f&S'-ft.S^.^V  Cto'f  CEsY  c7! 
Ojo  O|jo  0[)0  OjjO  Olio  Olio  Olio  ojo  ojo  ojo 


j «<''”  *•  — 0 rf*  • **  ^ "°rt  - ■<  -‘  «■•'  .. 


®sr.  «-- 


tgA-C  £.daiAJ  G * S-JjaAxJ  *^]ajl5  (zy^iuS 

*,-j  ^ s ^ -j  ^ ^ c,  *■*  ^ ^ c'' 

ixcl,*j£3l3 

VgJ^C  v^JU  ^ ^xlC  Q)jp!9kj>kiJ ^ l,gAx 

£*y*SJ.xl_c  v — £j^Aiu3|j  * J^x^c  *-*a~ 

-^c-> 

jtt  \ c *j,  lx  &X*£sr  13 

In  nomme  Dei  mijericordis 
miferatoris. 

o r r o autem,dividun- 
tur  Regentia  , in  Gram- 
matical in  duas  fpecies; 
in  Enuntiativa  , et  Significativa . 

Enuntiativa 


Til.  Erpeiiius.  Grammatica  Arabica.  Leidse,  Ex  Typographia  Erpeniana  1617.  Linguaruni 
Orientalium.  Tliis  lovely  page  shows  die  learned  Erpeiiius  was  an  able  typographer. 
The  Arabic  now  in  the  Enschede  collection 
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HSIOAO-r  AS-KPAIOT 


tci 

HESIOD1 

A S C R AE  I 

quas  extant, 

Cum  Gratis  S c h o l 1 1 s, 

Procfi,  Mofchopuli , Tzeczsc , in  'Cgyct  ^ H 'fii&sc 
Io.Diaconi&i  incerti  in  reliqua. 

tAcaJfit  Uber fingttlmsjn  quo  doEtrim  tpy**  ^ H "fap&juaquc  injli- 
tutm>  contra  opiniontm , qua  obtinuit , oflcndttur ; 

■Item  Nocar,emendationcs3obferuationes»  & Index  copiofiffinm 
in  Hcfiodum  ciulque  Intcrprctes ; 

Optra  @r  ftuc&o 

DANIELIS  HE-INSII. 


Ex  OPJ1CINA  Plantiniana 

■% tA  rpH  eteoiGij. 


M.  D.  CIII. 


F.  Raphelengius.  Son  in  law  of  Plantin.  Printer  to  the  University  of  Leyden  and  professor 
of  Hebrew.  His  son  Christopher,  after  his  father’s  death,  became  printer  but  died  four 
years  later.  Many  are  the  books  printed  at  Plantin’ s printing  house  in  Antwerp  and  sold 

under  Raphelengius’  imprint 
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There  is  as  much  adventure  and  piracy  in  the  publishing 
of  books  as  on  the  seven  seas. 

ANON. 


-Qubusmrs  have,  no  doubt,  influenced  the  course  of  history  no  less  than 
_L  kings  or  generals;  the  publishers’  trouble  being  that  they  had  to  earn 
money  during  operations.  Never,  it  seems,  was  time  more  propitious  to  the 
adventurer,  nor  his  scope  wider,  than  during  the  sixteenth  and  seventeenth 
centuries.  In  Europe  an  infinite  range  of  possibilities  opened  up  for  the  intrepid. 
The  seething  sea  of  religious  upheavals  offered  untold  chances  to  the  courageous, 
if  he  was  able  to  circumvent  the  deadly  rocks.  The  opening  of  new  shipping 
lanes  to  the  East  made  the  printing  of  maps  and  atlases  and  even  the  secret 
orders  to  the  captains  of  the  East  India  merchantmen  profitable  business. 
The  Blaeu’s  were  there  to  prove  the  point.  The  Renaissance  on  the  other  hand, 
we  should  remember,  came  rather  late  in  the  Low  Countries,  as  far  as  letters 
were  concerned.  The  humanistic  views  only  slowly  filtered  through.  The 
main  centra  of  learning  and  the  arts  in  the  Low  Countries,  if  widely  divergent 
in  character,  had  ramifications  stretching  into  Scandinavia,  to  the  Baltic,  to 
Frankfurt,  Rome,  Basle,  Strasbourg,  Madrid,  Lyons,  London  and  Paris.  Perhaps 
the  most  remarkable  upheaval  in  the  field  of  publishing  and  printing  resulted 
from  the  work  of  Christoffel  Plantin,  bookbinder  from  France  who  settled  20 
in  Antwerp.  This  craftsman,  after  an  attack  by  footpads,  could  no  longer  use 
his  instruments  and  had  to  find  a less  strenuous  way  of  earning  Iris  living. 
Knowing  the  hardships  of  the  printer-publisher-typefounder-cum-bookseller 


21 


) 


I 

at  that  time,  one  wonders  that  no  less  arduous  livelihood  was  come  by.  His 
) most  Catholic  Majesty  the  King  of  Spain’s  favorite  printer  at  one  moment, 

harried  by  the  Inquisition  the  next,  secretly  and  anonymously  printing  for 
Protestants,  fleeing  for  life,  setting  up  business  in  another  country,  returning 
1 to  a looted  workshop — these  were  but  incidents  in  an  ordered  and  meticulously 

( planned  life. 

29  In  the  books  kept  by  Plantin  figures  the  name  of  one  Louis  de  Louvain, 
bookbinder,  later  founder  of  the  House  of  the  Elseviers.  Tradition  has  it  that 
1 the  name  Elsevier  is  derived  from  ‘Helsche  Vier’  meaning  Hell’s  Fire.  It  seems 

more  likely  that  it  is  a corruption  of  St.  Elmusvuur.  Hell  was  at  the  time  not 
lightly  mentioned'  except  in  religious  tracts  and  nomen  est  omen  was  true  also 
> in  the  sixteenth  century. 

, Louis  no  doubt  felt  the  urge  to  move  to  the  north  as  the  situation  in  Antwerp 

became  more  and  more  grim.  Economically  Antwerp  was  deteriorating.  The 
enormous  sums  advanced  by  the  Antwerp  bankers  to  the  kings  of  France, 

) Spain  and  Portugal  were  swallowed  at  an  alarming  rate  by  their  incessant  wars, 

big  and  small.  Religious  revolt  in  the  Low  Countries,  severe  persecution  of 
Protestants,  the  uncertainty  of  employment,  everything  tended  to  make  life 
} in  Antwerp  difficult.  The  importance  of  Antwerp  as  an  economic  centre  was 

) quickly  fading.  Banking  houses  failed  one  after  the  other. 

The  printing  houses  were  at  the  centre  of  the  hurricane.  Around  1650  and 
1660  one  could  buy  the  works  of  Calvin,  Zwingli  and  other  socalled  heretics 
) at  several  printing  offices.  There  is  no  doubt  that  Plantin  printed  books  for 

protestant  authors  and  Louis  Elsevier  was  himself  converted.  The  nobility 
resented  the  officials  placed  over  them  by  the  King  of  Spain.  Their  attitude 
) became  more  and  more  partisan;  even  if  they  did  not  intend  at  first  to  leave 

the  Roman  faith,  they  were  soon  forced  to  choose  the  side  of  the  Protestants. 
In  1566  the  Prince  of  Orange  and  his  disgruntled  nobles  rode  into  Antwerp 
and  took  command.  William,  Prince  of  Orange,  a courtier  brought  up  at  the 
I court  of  Spain,  was  the  direct  cause  of  bringing  the  hated  Duke  of  Alva  to 

the  Netherlands  to  restore  order.  It  is  a fact  unknown  to,  or  ignored  by,  most 
historians  that  the  remnants  of  medieval  knighthood  made  the  Prince  inviolate. 
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He  was  one  of  the  Knights  of  the  Golden  Fleece  and  could  only  be  brought 
to  heel  by  one  of  his  peers.  Only  Alva,  himself  a Knight  of  the  Order,  could  13 
enter  the  field  against  the  Prince.  The  battle  that  ensued  was  however  not 
fought  in  any  courtly  fashion. 

Grim  and  relentless,  with  utter  disregard  for  life  and  property,  both  sides 
behaved  in  the  fashion  that  reminds  us  forcibly  of  the  furore  of  recent  happen- 
ings in  Europe.  The  mobs  desecrated,  sacked  and  destroyed  the  churches.  The 
most  beautiful  products  of  a religious  civilisation  were  wiped  out  almost  over- 
night. And  as  always,  vengeance  was  terrible.  The  levying  of  taxes  forged  the 
Northern  Netherlands  into  an  even  stronger  alloy  than  mere  prosecution  could 
have  done,  negligeable  though  Alva’s  taxes  were  by  modern  standards. 

Louis  Elsevier  wisely  decided  to  flee  these  adverse  circumstances.  He  moved 
to  Liege  and  later  to  the  Duchy  of  Cleve,  a Protestant  stronghold  and  source 
of  books  and  pamphlets  on  the  doctrine  of  the  new  faith.  In  the  meantime 
matters  took  a more  favourable  shape  for  protestantism  in  the  Northern 
Netherlands.  Alva’s  policy  of  suppression  resulted,  as  always,  in  stiffening 
resistance.  The  cost  of  the  Spanish  armies  and,  probably  more  serious,  the 
climate,  proved  increasingly  burdensome.  Alva  was  withdrawn  and  succeeded 
by  Rcquesens  who  followed  a conciliatory  policy.  The  seeds  were  sown  for 
a secession  between  the  French  speaking  and  Roman  Catholic  parts  of  the 
southern  provinces,  on  the  one  hand,  and  the  northern  and  protestant  parts  on 
the  other.  The  reverberations  of  this  are  felt  to  the  present  day.  It  is  outside  the 
scope  of  this  account  to  follow  the  political  and  other  issues,  but  this  short 
sketch  of  them  was  essential  to  clarify  the  motives  of  some  of  Elsevier’s 
movements.  Perhaps  there  is  no  better  recommendation  of  Louis’  business 
acumen  than  these  timely  moves  from  one  place  to  another.  His  migrations 
were  no  simple  matter,  if  one  considers  that  when  he  made  the  final  move  to 
Leyden  in  1580  his  household  consisted  of  his  wife,  one  daughter,  five  sons, 
and  two  or  perhaps  more  relatives  in  law. 
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At  the  mouth  of  the  old  river  Rhine  the  Romans  built  two  fortifications  in 
their  last  phase  of  the  conquest  of  Britain,  one  of  them  centuries  since  swallowed 
by  Holland’s  classic  enemy,  the  sea.  The  inland  fort,  called  Lugdunum  Bata- 
vorum  became  one  of  the  most  important  towns  in  the  northern  Netherlands. 
Skipping  its  early  history  one  should  imagine  Leyden  as  it  was  in  Elsevier’s 
time,  as  a city  quickly  recovering  from  the  prolonged  siege  by  the  Spanish 
army.  After  an  heroic  resistance  the  town  had  been  relieved,  and  became  the 
main  centre  of  overseas  commerce.  The  Prince  of  Orange  seeing  the  enormous 
advantage  of  having  a commercial  centre  in  the  middle  of  a — for  the  times — 
densely  populated  country,  fundamentally  protestant,  strongly  advocated  the 
founding  of  its  University,  an  Academy  which  was  destined  to  be  one  of  the 
main  centres  of  learning  in  Europe.  The  city’s  spectacular  rise,  and  with  it  its 
University,  was  due  to  several  factors.  Perhaps  the  greatest  trait  of  Dutch 
character  is  its  respect  of  liberty  of  thought  and  conscience.  Holland  has  al- 
ways been  and,  please  God,  will  always  be,  a country  where  people  prosecuted 
elsewhere  for  their  conscience,  faith  or  race  have  found  shelter  and  comfort. 
And  though  a Dutchman  may  be  strict  in  his  own  circle  he  is  on  the  whole 
tolerant.  Coupled  with  a sound  sense  of  business,  this  quality  made  Holland 
a refuge  for  those  who  needed  intellectual  air  and  virgin  commercial  soil. 
No  wonder  the  commercial  or  industrial  refugees  gravitated  to  Leyden.  As 
manpower  was  easy  to  obtain,  the  nearness  of  water  and  building  sites  made 
Leyden  a good  choice  for  any  undertaking.  The  drapers  and  feltmakers  from 
the  south  settled  in  Leyden  and  the  family  of  Crommelin,  for  instance,  in  later 
years  brought  the  damask  industry  to  the  town.  As  money  is  the  key  to 
obtaining  the  best  teachers  at  any  university,  the  happy  financial  situation  of 
the  town  and  its  bourgeoisie  made  a post  as  professor  in  Leyden  very  attractive 
in  security  and  salary.  Protestantism,  of  course,  made  a study  of  Bible  texts 
imperative.  It  was  considered  a necessity  to  penetrate  as  closely  as  possible  to 
the  sources.  The  liberal  and  open  minds  of  the  Dutch  made  them  welcome 
the  settling  of  persecuted  Jews  from  all  over  Europe;  no  doubt  the  Protestant 
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view  of  the  Chosen  People  tended  to  make  them  even  more  tolerant.  It  is  a 
well  known  fact  that  many  non-Jewish  refugee  families  from  Spain,  Southern 
France  and  Portugal  came  as  soi-disant  Jews  from  those  countries  to  the  Nether- 
lands and  were  assimilated  by  the  Jewish  communities.  Whatever  the  facts 
may  be,  it  is  certain  that  learned  and  financially  powerful  Jews  settled  in  Leyden 
and  Amsterdam  bringing  with  them  assets  of  knowledge  and  business  connec- 
tions. The  close  contact  of  the  learned  Bible  translators  with  the  Rabbis  is  very  30 
evident  in  several  translations.  The  rich  collections  of  oriental  and  exotic  types 
of  some  printing  houses  in  Amsterdam,  Haarlem  and  Leyden  up  to  the  present  18 
moment  are  evidence  of  the  wide  interest  at  that  time  for  all  things  Oriental. 
The  famous  Delft  pottery,  with  imitation  Chinese  decorations  is  another 
instance. 

In  this  exhilarating  mental  climate  Elsevier  decided  to  settle.  A young  man, 
according  to  our  standards,  he  was  in  his  early  thirties,  a man  of  middle  age 
in  his  epoch;  no  doubt  a good  craftsman  and  a trustworthy  one,  otherwise  the 
careful  Plantin  would  not  have  advanced  him  large  sums  of  money. 

Plantin  saw  to  it  that  he  had  good  security,  being  the  businessman  he  was. 

In  later  years  Elsevier  was  nearly  crushed  by  this  and  other  debts.  Louis’  life 
was  no  newspaper-vendor-to-millionaire  story.  It  is  perhaps  well  at  this  point 
to  compare  the  publisher’s  position  at  Elsevier’s  time  with  that  at  the  present  day. 

Publishing  has  been  of  course,  and  always  will  be,  a matter  of  selling  books. 

In  this  era  of  specialisation  however,  publishing  has  narrowed  its  field,  although 
within  that  field  it  has  vastly  complicated  its  ramifications. 

Shortly  after  the  invention  of  movable  type,  the  publisher  or  printer  or 
bookseller  or  what  ever  one  chooses  to  call  him,  was  a one  man  band.  It  did 
not  matter  so  much  how  long  it  took  to  play  the  piece,  so  long  as  there  were 
no  unreasonable  pauses;  because,  after  all,  the  printer  was  his  own  typefounder 
and  the  publisher  his  own  printer  and  the  bookseller  his  own  publisher.  On 
the  other  hand,  the  technical  troubles  must  have  been  endless;  imagine  a modern 
publisher  overseeing  the  actual  casting  of  type,  personally  correcting  every 
proof,  seeing  to  the  dampening  of  his  printing  paper,  gathering  sheets  after 
drying,  supervising  the  binding  of  every  copy  and  after  that,  travelling  far  and 
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wide  as  his  own  salesman.  It  is  a good  thing  to  remember  that  centralisation 

> of  the  production  and  the  distribution  of  the  printed  books  to  the  booksellers 

I is  a development  dating  only  from  the  turn  of  20th  century. 

Louis  Elsevier  having  no  capital  to  finance  the  costly  production  of  books 
must  have  decided  to  earn  his  initial  capital  by  becoming  what  we  would 
1 perhaps  too  simply  style  a bookseller.  His  business  was  more  complex  than 

the  mere  selling  of  books.  Book-broker  as  Mr  Davies  puts  it,  would  perhaps 
be  a happier  description.  His  learning  stood  him  in  good  stead. We  should  not 
* forget  that  many  very  learned  authors,  university  professors  for  instance,  were 

, either  their  own  printers  and  booksellers,  or  controlled  a small  printing 

19  62  establishment.  Erpenius’  own  press  was  later  taken  over  by  Elsevier.  When 
Elsevier  started,  Leyden  already  bristled  with  printers  and  bookshops.  As  the 
t learned  gentlemen  travelled  far  and  wide  to  sell  their  wares,  a book-broker 

had  to  be  extremely  well  read  and  ‘au  courant’  with  every  current  and  under- 
current of  the  arts,  religion,  mathematics  and  so  on.  Apart  from  these  qualities, 

) a fine  diplomatic  hand  must  have  been  a necessity,  if  one  takes  into  considera- 

j don  that  the  coupling  of  several  widely  divergent  functions  might  result  in 

one  man  being  able  to  influence  the  policy  of  a governing  body,  like  the 
Syndics  of  a university,  to  which  he  himself,  in  another  capacity,  was  a 
J supplier.  ‘Five  percenters’  an  American  might  say,  on  an  even  larger  scale. 

The  diary  of  Samuel  Pepys  has  astonishing  instances  of  the  sharp  practices  of 
those  times. 

) In  the  great  bookselling  centre  of  Frankfurt,  gatherings  like  the  famous  Messe 

, or  Fair  were  a cynosure  for  all  the  brilliant  minds  of  Europe,  and  one  can 

imagine  how  in  the  heat  of  discussion  new  ideas  took  shape  and  decisions  of 
great  portent  were  taken.  Elsevier  must  have  been  on  edge,  with  all  his  feelers 
I out>  to  sense  future  developments,  and  perhaps  prompt  his  learned  authors 

on  new  subjects  and  trends.  This  flair  for  forecasting  ■ interest  in  a certain 
direction,  of  having  a finger  on  the  pulse  of  life,  must  then  have  been,  as  it 

> still  is,  perhaps  the  most  important  desideration  for  a publisher. 

( He  had  also  to  have  the  business  acumen  necessary  to  judge  the  books  he 

wanted  to  take  back  to  Leyden  and  sell  there.  This  judgment  had  to  be  almost 
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immediate  because  everybody  could  be  a victim  of  piracy.  Though  attempts 
had  been  made  to  protect  copyright  they  had  proved  to  be  abortive.  Not  only 
were  quick  and  cheap  copies  printed  anonymously  of  books  that  sold  well, 
but  even  worse,  books  of  an  insidious  nature  were  published  under  the  imprint 
of  some  honest  but  succesful  man  in  the  hope  of  defaming  him  or  getting  him 
in  trouble  with  the  reigning  powers.  An  instance  is  a famous,  or  rather  in- 
famous, pornographic  book  purporting  to  have  been  published  by  Meursius, 
but  almost  certainly  launched  out  of  spite  by  a competitor.  There  were,  not 
surprisingly,  many  complaints  about  the  books  a broker  brought  back.  Scaliger 
complains  in  a letter  to  a friend  about  Elsevier  buying  the  wrong  books  in 
Paris.  Casaubon  says  in  a letter  to  Commelin  in  Heidelberg:  ‘Our  booksellers 
in  Geneva  are  a blind  lot  who  don’t  care  to  bring  back  from  Frankfurt  what 
they  think  will  not  pay’. 

Elsevier  fortified  his  position,  shortly  after  he  came  to  Leyden,  in  1586,  by 
becoming  beadle  to  the  University.  Though  this  may  seem  a humble  post, 
the  advantages  were  many:  a basic  salary;  more  important,  countless  oppor- 
tunities to  have  the  ear  of  many  of  Iris  future  clients;  last  but  not  least,  the 
honour  of  belonging  to  the  University  establishment.  He  had  already  proved 
his  merits  as  bookseller,  binder  and  even  as  publisher.  One  book  carries  on  the 
Errata  page  the  legend:  Vencunt  Ludg.  Batan.  apud  Ludonicum  Elsevinum,  regione 
scolex  novae;  another,  on  the  title  page:  ap.  Lud.  Elsev.  Ao.  1 592. 

This  appointment  as  beadle  marks  in  a way  the  firm  establishment  of  the  House 
of  Elsevier,  whose  fame  is  proverbial  in  the  printing  and  publishing  world; 
a fame  overrated  in  the  nineteenth  century,  and  probably  underrated  to-day. 
The  productions  of  the  Elseviers  started  one  of  the  most  extensive  collector- 
crazes  ever  seen,  a craze  that  has  abated  but  is  ready  still  to  flare  up,  once 
fashion  changes.  In  the  course  of  the  management  of  the  Elseviers,  the  ups  and 
downs  a family  business  is  apt  to  tax  the  ingenuity  of  its  leaders  and  induced 
them  to  steer  every  course  of  the  publisher’s  compass  and  though  we  quote 
Ecclesiastus  There  is  nothing  new  under  the  sun’  freely  nowadays,  it  is  well 
to  hold  up  a mirror  to  our  own  efforts  and  realize  that  we  cope  with,  to  our 
experience,  new  situations,  with  the  same  means  our  ancestors  already  used 
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with  fair  success.  And  it  might  well  be,  that  we,  children  of  an  age  that  knows 
too  much  for  its  own  wellbeing,  are  unwittingly  influenced  by  the  acts  of 
those  people  who  left  their  imprint  on  several  generations. 

The  question  arises,  why  did  the  Elseviers  keep  their  reputation  for  such  a 
long  time,  and  how  in  any  case  did  they  get  such  a good  name  in  the  first  place  ? 

We  should  keep  in  mind  that  their  connections,  business  and  otherwise, 
tended  to  make  and  keep  them  famous.  We,  who  think  in  terms  of  best  sellers 
tend  to  envisage  enormous  printings  of  a small  number  of  books,  any  one  of 
which  in  a very  short  while  may  be  almost  completely  forgotten.  If  we  con- 
sider the  circumstances  in  Elsevier’s  time  we  get  a very  different  picture. 

Ill 

31  61  Thomas  Erpcnius  the  orientalist — whose  material  was  taken  over  by  Elsevier — 
for  instance,  got  his  degree  at  Leyden  in  1608.  He  was  no  homespun  genius. 
After  staying,  and  making  many  friends  in  Cambridge,  Oxford,  Paris,  Saumur 
and  Heidelberg  to  study  Arabic,  he  went  to  Venice  to  study  the  Turkish, 
Ethiopic  and  Persian  languages.  After  settling  for  a short  time  in  the  southern 
part  of  Holland  he  was  nominated  partly  on  the  recommendations  of  the,  at 
that  time  already  famous  couple,  Heinsius  and  Casaubon,  and  that  even  greater 
33  scientist  Scaliger,  as  professor  extraordinary  in  Leyden.  It  sounds  incredible,  but 
19  104  his  Arabic  grammar  was  used  for  more  than  230  years,  translated  countless 
times  meanwhile.  The  last  translation  was,  if  we  remember  correctly,  in  1829. 
One  can  imagine  any  publisher  licking  Iris  lips  for  a list  of  authors  like  this. 

Scaliger  who  was  mainly  instrumental  in  getting  Erpenius  nominated  in 
Leyden  is  one  of  those  giants  of  learning  whose  influence  can  hardly  be  over- 
rated. Even  Macaulay  is  dwarfed  by  his  productivity.  And  his  scope  was  much 
wider.  He  is  considered  the  greatest  scientist  of  the  Renaissance  and  even  if  one 
may  be  chary  of  such  a sweeping  statement,  it  cannot  be  denied  that  his  works 
and  teachings  had  an  influence  that  is  felt  to  this  day.  Astronomy,  mathematics, 
philology,  were  set  on  new  paths  after  Scaliger.  As  he  lived  for  about  twenty 
years  in  France  and  was  for  four  years  at  the  University  in  Geneva  before  he 
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Title-page  with  the  beautiful  Erpenius  device.  The  Syriac  type  now  in  the  Enschede 
collection.  His  punches  and  matrices  were  bought  by  the  Elseviers 
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Great  scolar,  orientalist,  printer  and  traveller.  Travelled  extensively  in  Germany,  France, 
; England  and  Italy.  Professor  at  Leyden  University.  Interpreter  for  Eastern  languages  for 

the  Dutch  Government.  Friend  of  Casaubon  and  Scaliger 
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This  title-page  of  Hesiodi  Ascraci  qute  extant  is  shown  for  comparison  with  the  Plantin- 
Raphelengius  title.  The  above  specimen  is  sadly  lacking  in  dignity.  Spacing 
much  too  wide  for  the  leading 
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IOSEPHUS  JUSTUS  SCALIGER 
IUL.  CASARIS  A BURDEN  F, 


The  outstanding  scientist  of  the  Renaissance.  Philologist,  mathematician.  Founder  of 
modern  text  criticism.  Researches  on  the  quadrature  etc.  He  was  mainly 
instrumental  in  getting  Elsevier  the  position  of  University  beadle 
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ORATIQ  FVNEBRIS  3 
Dicta  honori  & memor'u  maximi  •vircrum 

IoSEPHl  IvSTX  SCALIGERI. 

e r b a defuntrebusirnmen- 
fis3necfeanimus  explicarepo- 
teft  ingcnti  moerore  circum- 
fufus  ac  debilitatus.  Vtinam 
fasmihi  forec  horrore  facri  fi- 
Icntij  obfignare  ludum,  Out 
nunc  me  coquit,  & verfat fub  [?e- 
ctorejixus  / ad  exemplum  faga- 
eis  illius  pidoris,  qui  qiium  artificio  excel  lere  t,  m- 
genio  tamen  magisabundabat:  is  velo  obumbraf- 
fie  dicitur  quod  penicilloexrequare  defperabat.  Sed 
falva  pietate  fieri  nonpoteft,  ut  hodierno  die  vox 
noftra  obmutefcat  Alrerum  reftaret  optandum 
ucmihidigna  caliviro  cotixigeretoratio.cuimmc 
fupremum  humanitatis  officium  manor  nofter 
elargitur.fed  talevotum  exceditipfam  humanam 
fortem,  nedum  nofirammediocritatem.  Iliad  ta- 
med animum  segrum  ex  dolore  folatur  ac  reficir, 
quod  in  rebus arduisipfeconatus,licet  infra meri- 
tum , licet  imparvoluntati,  Iaudcm  mere  cur,'  Et 
fnem  pietas  contigtt  ift  a fuum . Dabitigitur  jbenignitas 
vefira facile  veniam  fermoni  indi'ferto,labencifub 
onereadmirationis.  In  exordio  mcefl  iffimi  mune- 
ris,quod honori ac  memorial fummi herds  los  e- 
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D.  Baudius  Oratio  Funebris,  Leyden.  L.  Elsevier  1609.  A beautiful  page  with  the  splendid 

initial  woodcut  of  Vulcan 
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PALL  ADII 

£ P I S C O P I 

HELENOPOLEOS, 

Hiftoria  Laufiaca .. 

Joannes  Me  vrs  its 

Primus  Grace  nunc  vulgavit, 
& N o t a s adjecit. 


LVGDVNI  *B  ATAFQ  RV  M, 

Ex Officina Lvdoyici  Elzevir.!, 
Typis  Godefridi  Bassost* 
tAmit  do.  la.  c*  x?x» 


Edition  princeps  of  this  book.  The  open  music-book  device  probably  designed  by  Hondius. 

See  coat  of  arms  from  L’Espee 
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Historian  and  philologist.  At  first  professor  at  the  University  in  Leyden,  later  on  in 
Denmark.  Historian  of  the  8o-year  war  between  Holland  and  Spain. 
History  of  Denmark.  Commentaries  on  Greek  authors 
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This  joint  undertaking  of  Andreas  Cloucquius  and  the  Elseviers  has  a curious  history. 
A first  edition  in  1613,  with  another  title,  under  the  imprint  of  Cloucquius.  In  1614  a 
pirated  edition  appeared  in  which  Meursius  had  no  hand  but  with  more  biographies. 
In  1623  this  edition  with  several  names  omitted  probably  for  political  reasons 


37 


) 

) 


) 

’) 

) 

1 

) 

I 

) 


HISTORIARVM 

MIR  ABILXVM 

AVCTORES  GR£CI, 

loHANNES  MeVFvJI  VS- 

Recenfuitj & paitim  Commentarios, 
partim  N o r a s adiecit. 
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A fine  title-page  with  simple  and  beautifully  cut  Non  Solus.  It  is  not  clear  why  this  parti- 
cular device,  much  better  suited  to  a tall  format,  was  not  used  in  preference  to  the  usual 

more  oblong  Non  Solus 
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Great  mathematician,  physicist  and  astronomer.  Navigation  expert.  Invented  triangu- 
lation and  diopterquadrant.  Three  of  Iris  most  important  books 
printed  by  the  Elseviers 
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Statesman,  lawyer,  playwright,  historian.  Laid  down  the  first  principles  of  international 
law.  Official  historian  of  the  Netherlands.  Leader  of  the  Remonstrants.  Prisoner  in  1618. 
Life  sentence  in  1619.  Escaped  with  help  of  his  wife  and  his  servant  in  a packing  case 
for  books.  Later  ambassador  in  Sweden.  His  De  jure  belli  ac  pads  translated 
in  many  languages,  in  77  editions 
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came  to  Leyden,  the  main  centra  of  learning  had  the  benefit  of  his  teachings. 

An  active  Protestant,  he  fled  from  France  after  the  St.  Bartholomew’s  night 
massacre. 

At  Leyden  he  was  singling  out  the  great  men  of  the  future.  Heinsius,  Grotius,  20  40 
Snellius  were  all  at  an  early  age  discovered  amongst  his  pupils.  Here  too,  were  39 
the  future  Elsevier  clients.  There  is  no  need  to  stress  the  importance  of  the 
Heinsius , father  and  son.  Daniel  s works  were  translated  in  French  and  German 
and  his  son  Nicolas,  a protege  of  Christina  of  Sweden,  collected  the  greater  part 
of  the  famous  manuscript  collection  in  Stockholm.  Nominated  by  the  Dutch 
government  as  Resident  at  the  Court  of  Sweden,  he  was  a few  years  afterwards 
Secretary  of  the  City  of  Amsterdam. 

Such  are  only  a few  of  the  great  men  that  naturally  came  in  contact  with  the 
Elseviers,  but  the  connections  even  of  those  few  cover  almost  the  entire  intel- 
lectual field  of  the  Renaissance. 

In  Scandinavia,  the  British  Isles,  Germany,  France,  Italy,  Spain,  everywhere, 
the  universities  needed  books  which  had  been  printed  or  published  by  the 
Elseviers.  Blaeu  in  his  more  specialized  field  was  on  his  way  to  be  their  equal,  100 
but  it  seems  that  he  and  his  sons  never  recovered  from  the  disastrous  fire  that 
gutted  his  works.  And  the  last  Blaeu  who  was  active  in  the  firm  left  no  issue. 

This  matter  of  having  successors  in  firms  like  Plantin,  Elsevier,  Blaeu  and  later 
on  Enschede  is  of  course,  of  prime  importance.  Plantin  had  the  fortune  or  fore- 
sight,  who  knows,  to  have  a son  in  law  like  Moretus.  Even  so  the  firm  slowly 
declined  after  the  momentum  of  Plantin  was  no  longer  felt.  The  Enschede’s 
who  set  up  their  business  in  1703  were  from  the  beginnings  in  a very  different 
position.  Starting  in  the  simplest  way  as  a printer,  Isaac  had  in  his  son  Johannes  I, 
not  merely  a helper  or  a foreman,  but  a man  of  much  greater  stature  than  him- 
self. His  foresight  and  planning  paved  the  way  for  future  generations.  Up  to 
the  present  day  there  has  always  been  an  Enschede  in  the  direct  line  to  take  the 
responsibility  of  management.  Even  if  one  was  better  than  an  other,  and  the 
firm  saw  less  profitable  times,  it  survived  and  grew  to  its  present  importance. 

The  Elseviers  were  very  unfortunate  in  money  matters.  The  economic  tide 
was,  already  in  1628,  against  them,  and  the  University  curators  difficult.  The 
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main  trouble,  perhaps,  was  a serious  fault  in  mental  make  up;  there  can  be  no 
doubt  that  the  Elsevier  family  as  a whole  were  very  parsimonius.  The  later  an- 
tagonism of  Heinsius  was  partly  due  to  their  sharp  practices.  We  cannot  escape 
the  feeling  that  the  Elseviers  suffered  from  ‘split  personality’.  Painstaking 
craftsmen,  famous  through  their  patrons  and  clients  all  over  the  continent,  from 
the  beginning  of  their  activities,  they  had  every  opportunity  to  thrive.  Their 
social  status  improved  by  leaps  and  bounds  and  Abraham  already  neglected 
his  work  because  of  important  civil  duties,  and  Daniel  is  typical  in  rather  leaving 
his  business  than  eating  humble  pie. 

Certainly  it  seems  easier  to  comprehend  how  and  where  the  Elseviers  got 
their  world-wide  reputation,  than  to  grasp  why  and  how  their  business  declined. 

The  history  of  the  Elseviers  has  been  recounted  by  several  authors.  Pieters 
and  Willems  are  the  great  names  of  Elsevier  biographers.  Articles  about  every 
single  facet  of  Elsevier  activity  have  been  published  in' almost  every  periodical 
concerned  with  books  and  type.  We  think  they  have  paid  scant  tribute  to  the 
role  of  Jan  Elsevier.  Even  in  the  excellent  book  of  Mr.  David  W.  Davies  The 
World  of  the  Elseviers  1580-1712,  Daniel  is  considered  to  be  the  great  man  of  the 
later  years.  After  Abraham  and  Bonaventura  died  in  1652  and  Daniel  Heinsius 
was  divested  of  his  powers  in  the  University  Daniel  Elsevier  wanted,  no  doubt 
with  a mistaken  view  of  the  fame  of  the  House  of  Elsevier,  to  go  on  as  before. 
Perhaps  thereby  he  proved  Iris  inability  to  read  the  writing  on  the  wall. 

Jan  wanted  a thorough  reorganisation.  He  saw  that  the  only  possibility  of 
saving  the  firm  was  to  become  printers  pure  and  simple.  In  the  middle  of  his 
frantic  efforts  to  restore  order,  Jan  died.  Daniel’s  legacy  proved  he  had  not  been 
the  great  man  he  considered  himself  to  be.  Jan  did  not  live  long  enough  to  show 
his  real  worth,  but  he  at  least  saw  the  tide  change.  That  his  wife  could  not  bring 
the  task  to  fruition,  who  shall  blame  her  ? 

Between  1880  and  1954  no  major  book  on  the  Elseviers  was  written,  and  it  is 
not  necessary  to  write  another  now.  But  if  the  task  were  considered  again,  Jan’s 
position  could  bear  some  investigation.  It  might  turn  out  that  he  was  a better 
man  than  most  authors  have  implied.  And  he  certainly  tried  to  reorganize  in  a 
way  with  which  no  modern  efficiency  expert  could  find  fault. 
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TYPOGRAPHY  OF  THE  ELSEVIERS 


Amongst  the  collectors  of  Elseviriana  there  is  a widespread  misconception  that 
the  Elseviers  were,  if  not  the  best  printers  of  the  time,  at  least  those  whose 
efforts  overshadowed  those  of  their  contemporaries.  Whereas,  if  one  looks 
closely  into  the  matter  one  sees  that  they  only  represent  the  average  printing 
of  their  era,  and  in  several  of  their  productions  do  not  even  approach  the  best 
done  by  others.  One  cannot  rid  oneself  of  the  feeling  that  their  reputation  is 
partly  based  on  the  continuous  repetition  of  the  name  Elsevier  through  some 
generations. 

This  is  the  reputation  every  firm  that  lasts  for  a long  period  acquires.  Not 
without  a certain  right,  because  the  ‘staying  power’  of  any  firm  in  itself  speaks 
for  a sound  foundation  of  commercial  and  other  abilities.  Had  the  Blaeu’s  been 
in  the  field  for  another  century,  their  undoubted  superiority  would  have  left  a 
deeper  impression  on  the  imagination  of  connoisseurs  all  over  the  world.  As 
said  before  the  Elseviers  became  a symbol  of  the  average  Dutch  printing  of  their 
epoch.  Yet  in  driving  home  this  point  we  have  no  wish  to  diminish  the  real  value 
of  their  work.  In  a way,  this  criticism  may  enhance  the  indifferent  reputation 
of  the  Elseviers  in  the  first  part  of  the  20th  century.  Part  of  the  Elsevier 
legend  derives  from  the  misplaced  attribution  by  collectors  and  booksellers, 
mostly  French,  of  the  not  very  eclectic  typography  of  the  time,  to  the  taste 
and  genius  of  the  Elseviers.  We  shall  refer  to  the  type-faces  themselves  later 
on;  but  it  is  well  to  keep  in  mind  that  the  Elseviers  began  as  book-brokers, 
publishers  and  booksellers  and  only  after  1616  began  to  print  themselves.  There 
is  no  evidence  that  any  books  published  by  the  Elseviers  under  their  imprint  were 
actually  printed  by  them  before  that  date.  The  18th  and  19th  century  collectors 
indiscriminately  annexed  as  Elseviers  books  by  Bleau,  Jansonius,  van  Ravesteyn, 
de  Jonge,  de  Groot,  Lopez  de  Flavo,  van  Geervliet,  Hackius,  van  Wijngaarden, 
Commelin,  Boom,  Maire,  Marcus  dejager,  Sambix,  Michel,  Leffen  de  Vogel, 
Wolfgang,  etc.  This  tends  to  show  what  we  would  like  to  stress,  to  wit,  the 
Elseviers  apart  from  being  enterprising  publishers  and  booksellers  are  only  rarely 
above  the  normal  from  the  typographic  point  of  view.  This  is  only  to  be 
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11  expected,  because  the  materials  used  by  all  these  printers,  as  well  as  by  the 
Elseviers,  was  derived  from  the  same  sources.  More  than  to-day,  the  trade 
was  centralized. 

12  As  all,  or  nearly  all,  duo-decimo  books  in  Holland  were  printed  on  the  same 
17  size  of  paper  and  the  printing  material  came  from  the  same  foundries,  the  books 

were  in  a way  standardized;  there  was  a current  type  of  Dutch  book.  The 
fashion  of  the  day  gave  a certain  style  to  the  books  produced  at  the  time,  and 
we  recognize  in  them  a certain  typical  appearance. 

Because  of  the  fame  of  the  Elseviers,  this  typical  ‘presence’  of  the  books  of 
that  era  is  attributed  to  their  genius.  The  format  elsevirien  is  in  fact  the  ordinary 
run-of-the-mill  Dutch  book  of  the  seventeenth  century,  not  to  mention  books 
from  other  countries. 

Elsevier  has  become  a cognomen,  just  as  ‘pocket-book’  to-day  means  a paper 
bound  book  of  a certain  size.  No  layman  cares  if  it  is  published  by  Penguin, 
Bantam  or  Pocket  Books  Inc.  We  shall  never  know  how  the  ‘typographer’  or 
‘typographers’  employed  by  the  Elseviers  had  an  influence  on  their  productions. 
P.  Heemskerk  was  foreman  in  Bonaventura  and  Abraham’s  printing  office  and 
from  contemporary  evidence  (Sweerts)  we  know  that  he  needed  no  mean 
accomplishments.  He  had  to  know  enough  of  the  following  languages  to  be 
able  to  read  a manuscript:  Dutch,  French,  German,  Latin,  Greek,  Hebrew, 
Rabbinic,  Samaritanic,  Armenic,  Arabic,  Persian,  Ethiopia  We  may  be  a little 
sceptical  about  Armenic  because  (according  to  Mr.  J.  W.  Enschede)  the  first 
book  was  printed  in  that  language  in  Holland,  a Bible  in  1 666,  with  type  cut  by 
Christoffel  van  Dyck  for  Mather  Avac  (though  Vitre  in  Paris  had  an  Armenian 
cut  by  Sanlecquc  in  1633).  There  is  no  evidence  that  any  of  this  litterature  was 
sold  in  Holland,  though  it  is  of  course  possible.  Without  new  sources  we  shall 
never  know  what  was  the  role  of  the  ‘designer’  as  we  would  call  him  now,  or 
foreman  of  the  compositors,  as  he  would  have  been  in  Elsevier’s  time. 

There  are  however  some  side  issues,  of  a typographical  character,  of  the 
greatest  historical  interest  to  everybody  concerned  with  printing  and  type- 
founding, and  in  particular  with  the  history  of  the  developement  of  type. 

Willems  in  his  splendid  magnum  opus  about  the  Elseviers  proves,  to  his  own 
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and  many  others’  satisfaction,  that  Christoffel  van  Dyck  cut  the  famous  Elsevier 

> types.  Up  to  this  moment,  many  printers  and  publishers  in  France,  Belgium 

I and  Holland  call  roman  type  Elsevir.  Mr.  Charles  Enschede,  whose  famous 

book  ‘Les  Fonderies  de  caracteres  et  leur  materiel  dans  les  Pays-Bas’  is  one  no 
student  of  type  can  do  without,  wrote  an  essay  on  the  Elsevier  Press  and  its 
I relations  with  the  Luther  type  Foundry.  Originally  printed  in  German  as  a 

letter  proof  of  Fractur  type,  it  attracted  little  attention.  A small  public  got  to 
know  the  essay  through  Mr.  A.  F.  Johnson’s  splendid  translation  printed  in 
j Signature,  a periodical  which,  alas,  no  longer  appears.  We  think  this  opportunity 

warrants  a quotation  of  the  greater  part  of  Charles  Enschede’s  study. 

Besides  the  material  acquired  by  Isaac  Elzevier  from  the  press  of  Professor  iS 
Erpenius,  the  stock  of  Abraham  and  Bonaventura  included  also  all  that  Isaac 
' , had  bought  when  he  founded  his  business.  It  is,  in  fact,  known  that  Abraham 

and  Bonaventura  purchased  the  contents  of  the  press  of  their  brother  and  19 

) 

cousin  on  the  24th  December  1625.  And  since  Johannes  Elzevier,  in  1652,  took 
over  the  whole  business,  wc  can  deduce  that  the  press  of  the  man  whose  Speci-  32 
men  we  are  considering  included  the  material  of  Erpenius,  of  Isaac  Elzevier, 
and  of  whatever  the  later  proprietors  had  purchased.  62 

■ It  is  not  easy  to  decide  which  part  originated  with  Professor  Erpenius,  which 
j with  Isaac  Elzevier,  and  which  with  his  successors,  because  the  documents  are  52 
■ lacking.  However,  the  task  is  not  impossible.  If  one  were  to  compare  the  books 
of  Erpenius,  those  of  Isaac  Elzevier,  and  those  which  were  later  printed  by 

> Abraham  and  Bonaventura,  and  then  by  Daniel  and  Johannes,  with  our  little 
Specimen,  it  would  be  possible,  at  least  approximately,  to  date  the  purchase  of  53 
the  various  types  and  to  divide  the  material  between  Erpenius,  Isaac  and  his 
successors.  For  such  a prolonged  research  I have  neither  time  nor  opportunity, 

j and  for  the  object  I have  set  before  me,  it  is  superfluous.  For  the  moment,  I have 

only  to  discover  what  material  was  purchased,  and  the  question  of  who  pur- 
chased it  can  be  left  unanswered.  I shall  make  but  one  remark  on  this  point,  and 
1 that  an  obvious  one. 

The  matrices,  which  according  to  the  Sale  Catalogue  of  1713  were  in  the 
possession  of  the  last  Leyden  Elzevier,  were  those  of  Arabic,  Syriac,  Hebrew, 
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roman  and  italic  types,  and,  with  the  exception  of  the  romans  and  italics,  the 
' punches  also  were  extant.  Undoubtedly  this  material  was  that  of  Professor 

I Erpenius.  For  the  founding  of  the  Oriental  press  was  due  to  the  fact  that  the 

Professor  intended  himself  to  print  his  editions,  and  that  the  Oriental  types 
supplied  by  the  recognized  foundries  did  not  satisfy  him.  He  was  therefore 
I compelled  to  have  these  letters  cut  in  steel  at  his  own  cost,  and,  once  in  posses- 

^ sion  of  the  matrices  struck  from  these  punches,  one  can  readily  understand 

that  he  desired  to  have  also  matrices  of  the  roman  and  italic  types  most  used  by 
) him.  With  these  the  foundries  were  well  provided,  and  Professor  Erpenius 

/ could  dispense  with  the  luxury  of  having  these  letters  cut  in  steel;  he  could  be 

satisfied  with  purchasing  the  matrices  from  one  of  the  foundries.  Of  which  of 
the  roman  and  italic  types  matrices  existed  in  1713  I have  been  unable  to  dis- 
7 cover.  However,  I suspect  that  they  have  no  relation  to  the  types  in  Johannes 

52  Elzevier’s  Specimen  of  1658,  because  the  romans  and  italics  of  Erpenius  were 

53  not  highly  prized.  Probably  these  types  are  shown  in  the  Catalogue  of  17x3, 

> but  it  is  not  possible  to  state  this  with  certainty,  since  the  letters  there  are  so 
worn  that  the  original  design  can  no  longer  be  distinguished.  A close  similarity 
can  be  affirmed,  but  nothing  more.  Who  was  the  punch-cutter  who  engraved 
Erpenius’s  Oriental  letters  is  unknown  to  me,  perhaps  the  engraver  who  after- 

1 wards  assisted  in  establishing  the  foundry  of  the  van  Hogenackers,  Arent  Corsz. 

and  his  son  Bartholomaeus,  since  the  letters  used  by  Erpenius  appear  to  have 
been  in  that  foundry  also.  At  least,  I find  the  roman  and  italic  which  appear  in 
1 30  the  Psalnri  Davidis,  a Syriac  and  Latin  translation  printed  by  Erpenius  in  1625, 

used  again  in  the  only  book  known  to  me  of  Bartholomaeus  van  Hogenacker, 
Ter  bruiloft  van  Lambertus  Bidloo  en  Maria  van  der  Lis,  of  which  there  is  a 
J copy  in  the  Haarlem  Town  Library. 

! The  six  Hebrew  types,  which,  without  any  description  of  the  body,  open 

Johannes  Elzevier’s  little  Specimen,  we  may  regard  as  derived  from  the  press  of 
Professor  Erpenius,  and,  if  it  is  doubtful  who  cut  them,  we  can  state  with  cer- 
i tainty  that  they  were  not  the  work  of  Van  Dyck.  Van  Dyck,  whose  birth  must 

be  put  at  the  beginning  of  the  seventeenth  century,  was  a goldsmith  by  trade, 
and  one  cannot  suppose  that  he  had  cut  the  punches  of  six  Hebrew  types  at  so 
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early  an  age.  Moreover,  it  is  known  that  Van  Dyck  cut  only  one  Hebrew,  the 
well-known  Text  (about  16  point)  of  Joseph  Athias,  a task  carried  out  in  the 
years  1662  and  1663. 

The  Rabbinic,  the  Syriac,  the  Aethiopic  and  the  Samaritan  types,  together 
with  the  four  Arabics,  probably  originated  from  the  same  engraver  who  cut 
the  Hebrew  types.  That  the  punches  and  matrices  mentioned  in  the  Sale  Cata- 
logue of  1713  really  belong  to  these  types  ofErpenius,  is  proved  by  the  fact  that 
Johannes  Enschede,  between  the  years  1770  and  1773,  purchased  this  material, 
namely,  three  Arabic  types,  one  described  as  Dubbelde  Augustyn  Arabisch,  62 
with  vowels,  one  bold  and  one  light  Text,  without  vowels.  At  the  same  time 
he  added  to  his  collection  the  matrices  of  an  Augustyn  and  a Brevier  Elebrew 
without  vowels  and  a Colonel  Hebrew  with  vowels.  Of  the  three  last,  En- 
schede does  not  say  that  they  came  from  Erpenius,  but  we  can  regard  this  as 
probable,  because  in  Johannes  Elzevier’s  Specimen  we  find  two  types  without 
vowels,  which  could  be  cast  on  Augustyn  and  Brevier  bodies,  and  one  type,  with 
vowels  on  an  Augustyn  body,  and  one  without  vowels  on  an  Colonel  body. 

I have  often  wondered  that  Johannes  Enschede,  who  was  always  so  curious 
of  all  that  concerned  type-founding,  and  who  regularly  drew  up  fairly  detailed 
Ksts  of  his  purchases,  always  mentioning  the  source,  in  the  case  of  this  material 
notes  only  that  he  had  bought  it,  without  further  specification.  Now  that  I have 
gone  more  deeply  into  the  matter,  the  explanation  appears  to  be  that  the  vendor 
of  the  matrices  was  only  a printer  with  whom  Enschede  had  dealings.  Probably 
he  did  not  think  it  of  sufficient  importance  to  give  the  name  of  the  vendor 
whose  father  or  grandfather  had  acquired  the  types  with  the  accompanying 
matrices  and  punches  in  1715. 1 

1.  As  to  these  Oriental  types,  in  the  Vcrmcerdcring  (Supplement,  176S-1773)  to  the  Enschede 
Specimen  of  1768  only  two  new  Oriental  types  arc  shown:  a Text  Syrisch  met  Punten,  and  a 
Dubbelde  Augustijn  Arabisch.  I11  the  Fonderics  de  Caractcres  only  011c  Arabic,  bought  in  1772, 
and  originating  with  Erpenius  s Press,  is  shown  (No.  15,  seventeenth  century). 

The  Text  Syrisch  also  appears  in  the  Fonderics  de  Caractcres  (No.  665,  eighteenth-misprint  for 
seventeenth-century).  The  Hebrews  must  be  those  bought  from  Willem  Cupy  about  1769.  There 
is  extant  a Specimen  of  these  Hebrew  types,  and  they  are  shown  in  the  Fonderics  de  Caractcres  as 
No.  624,  Canon  Hebreeuw,  No.  616,  Colonel  Hcbreeuus,  No.  632,  the  same  Colonel  with  points, 
and  No.  612,  Brevier  Hcbreeuus. 
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In  the  archives  of  my  firm  I have  found  an  extract  from  the  original  report 
on  the  1715  sale,  which  gives  us  the  necessary  light. 

I copy  it  here  in  so  far  as  it  concerns  the  matrices  sold  by  Abraham  Elzevier: 


Two  drawers  containing  matrices  of  a Dubbelde  Augustyn  bought  by 
Pieter  van  der  Aa  for  Gld  5-5 

A drawer  containing  matrices  of  a heavy  Text  with  vowels.  Bought  by 
Pieter  van  der  Aa  for  Gld  7-1 8 

A drawer  containing  matrices  of  a light  Text  without  vowels.  Bought  by 
Pieter  van  der  Aa  for  Gld  1 1-0 

A drawer  containing  new  Arabic  matrices  and  one  ditto.  Bought  by  Pieter 
van  der  Aa  for  Gld  4-0 

A drawer  containing  Syriac  matrices,  various  sizes.  Bought  by  Pieter  van 
der  Aa  for  Gld  2-0  • 

A drawer  containing  Hebrew  matrices,  various  sizes.  A drawer  containing 
Rabbinic  and  other  matrices.  Bought  by  Pieter  van  der  Aa  for  Gld  3-3 
A drawer  containing  matrices  of  a Bourgeois  roman.  A drawer  containing 
matrices  of  a Bourgeois  italic.  Bought  by  Barthol.  Voskens  for  Gld  12-0 
A drawer  containing  matrices  of  a Brevier  roman  and  italic.  Bought  by 
Barthol.  Voskens  for  Gld  15-0 

A box  with  punches.  Bought  by  Pieter  van  der  Aa  for  Gld  5-18 


The  material  bought  by  Pieter  van  der  Aa  was  that  which  came  from  the 
Oriental  press  of  Professor  Erpenius  and  afterwards  passed  into  the  hands  of 
my  ancestor,  whilst  the  founder,  Voskens,  was  content  with  the  purchase  of 
the  matrices  of  two  sizes  of  text-types;  of  these  I have  found  the  Bourgeois 
(Garmond,  about  Long  Primer)  in  his  Specimens. 

Now  that  I have  considered  the  material  of  which,  according  to  the  Sale 
Catalogue  of  1713,  matrices  and  punches  were  in  the  possession  of  the  Elzeviers, 
I come  to  the  other  types  of  their  press.  I regarded  it  as  certain  that  no  type- 
foundry  was  attached  to  their  press,  and  that  therefore  they  had  no  types  of 
their  own.  If  this  view  was  correct,  then  of  course  a search  for  a punch-cutter 
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The  taking  of  Breda,  an  important  fortified  town.  Prince  Maurice,  son  of  Prince  William  of  Orange,  overpoi* 
Spanish  occupation-force  by  smuggling  in  a surprise  party  of  his  soldiers  hi  a ship  loaded  with  peat 

TU  ~ tp : 1 i l l r 


tm  Haut,  ires  "Excellent  frmtj 
& Seigneur 

MAVRICE; 

V ' 

Par  Ja  grace  de  Dieu  Prince  d' Orange,  Comte 
j de  NaJJatt,  Catznellenbogen , rirnden,  Dietz, 
CMcetirs,  Bure;  Leer  dam, jJWarquis  de  U Ferc^ 
& de  Flijjingttcs , Seigneur  & Baron  de  Breda , 
de  la  ville  de  Graves  , dr  dtt  Pais  de  Cuyck, 

§ Died,  Grimbergues , ^Arlay,  Noferoy,  &c.  Vi- 

Comte  her  edit  aire  d' ^Anvers  & Befanr(on,  Gou- 
'verneur  dr  Capitaine  General  de  Gneldres , HoU 
Unde,  ZeeUnde , WeHFrife,-Zutphen,Ftrecht 3 
& Over-Tjjel,  &c>  ^Admiral General,  &e« 

•1  . \ • 

• s 

Mon.seignhvr, 

O i r que  le  temps,ou  cc 
quieftplus  apparenr3que 
les  grandes  difficulties 
qui  fe  rencontrent  aux 
deux  denniers  l’ivres  de  Diophanro 
ayenc  empefche  le  tranflateur  d’en 
paracheverla  Verfkmjj’ayprislahar- 

* dieiTe 


A.  Girard.  L’arithmetique  de  Simon  Stevin.  Dedication  to  Prince  Maurice  by  Girard. 
It  is  said  that  Prince  Maurice  was  never  in  the  field  without  a copy  of  Stevin’s  book 

on  fortress-building 
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strange  vehicle  designed  by  Simon  Stevin  along  the  beach  of 
tne  time  incredible  speed  was  reached 
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Dslafoubflraftiondcs  multinonucs  radicauxrompuz. 


Problems  XXXIII. 

EStant  domic  multinomic  radical  rompit  duquel  on  fouftrai£ty 
&multinomie  radical  rompit  dfoubflrairciTroimr  leurrejlc. 

Explication  dn  dome . Soitdonne  multinomic  romput 
duquel  on  loubftraidt  £f  ;pmr'>Et  multinomic  a foubftrai- 
Explication  da  requis.  Ilfauttrouverlcurrelle. 
ConJtntcHon.  Onfuyverala  methodc  de  la  conftruction 
de  1 1 problems  en  cefte  forte : On  nmltipLicra  par  croix , 
a fcavoir  +/  a -j-  4/  4,  par  4/  S -\-  a/  1 , faidt  6- f-  4/  71 : 
Viiisa/ a 4- 4/ 6,par  4/ } -|- 4/4,faidt  4/54+4/ 50+111? 
onfoubftraira4/54  -1-4/  jo  de  d -r  4/71, &reite  ('par 
leap probleme)5-f  '4/i — t/54:  Puisonmultiplierav  i 
-t- 4/4, par 4/ 3 -4-4/ 4,  faidt  4/6 -+-4/U +4/84-4.  Et 
hdilpolition  des  charadtcres  dcl’operacionachevee  fe- 
ta telle : 


1/ 1 + 4/ ^4/8  + ^ 1 
<Z  7.  (-4/4  4/5  4-4/  4 


<>•7-4/77. 
i/  54-i-4/  50. 
6-+-  4/2  — 4/54. 


4/0+4/  1 1 -f-  </  8 4-  4. 


Jc  di  que  X refte requife.  dont  la 

demonftration  eft  mamfelte , par  celie  du  11  3c  15  pro- 
bleme, &parbs  rheoremes  devanc  le  16  Sc  19  problc- 
me.  C onclufion.  Eltanc  doneques  doune  multinomic  ra- 
dical rompu  duquel  on  foubitraict,  Sc  multinomic  radi- 
cal rompit  a foubftraire y Nousavons  trouve  leurreftej 
ce  qu’il  falloit  faire. 

N ota  r.  Scmblable  fera  l’operation  des  quaere 
numerations  des  multinomics  d’aultres  elpeces  dc  ra- 

L 5 cincs 


A.  Girard.  L’arithmctique  de  S.  Stevin,  1625.  A difficult  problem  nicely  solved 
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Nieuvve  Wcreldc 

0//o 

van 

WESTINDIEN, 

mt  bceltJetljanDe  £>cD?tftm  enbe  ^eij-tceckminsfim 
Dan  bcrfcfjepticn  fatten  bp  ten  bctfamelt 

Door 

Ioannes  de  Laet, 

■enbt  m«  -* 

Noodighe  Kacrtcn  ends  Taftls  voorficn. 


•] 


5 

ji 


TOT  LEYDEN, 

3n  tie  Snicfetrpe  tan  3faart?  Cljehter, 

Anno  iff- 5. 


Met  Trhilegicdcr  Ho.  Mo.  Heeren  Staten  General,  owsriz.  htrtfli 


Description  of  the  New  World  or  The  West-Indies  in  twelve  volumes  printed  in  black- 
letter  for  the  government.  Later  a Latin  and  a French  edition  were  printed 
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G.  Thibault  L’Espee.  The  reproduction  gives  only  a faint  impression  of  the  splendor 
of  this  volume.  The  book  shows  what  perfect  orchestration  could  do.  The  coat  of 
arms  of  Lippe  one  of  the  nine  full-page  engravings 
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) 

( G.  Tliibault,  L’Espee  1628.  Part  of  one  of  the  many  double-spread  engravings  showing 
' the  intricate  and  splendid  engravings  of  the  fencing  movements 
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IOANNES  IVCVNDVS 

VHOHiMHJ, 

iibro  qaaito. 

(Tonicm,tadtmforma&  rationetbu  fecit  Caftr  fu- 
pra  Rhenttm fiumen  latifiimHm  , rapidifitmum, 
& altifimtsm.  Frimum  Mtnapiu  contra  Si- 
cambros. 

Deir.de  psittlulum  fupra  eum  locum  infinibus  Tre- 
■virortim  t ex  quo  tranfitm  eras  ad  Vbiot  C a fir  is 
amicot. 

A Tsgna  bind  ftfqmptdalia  paulum  abimopra- 
acttta,  dimen  ft  adaltitHdinemfinminu , &c - 
B Trabes  bipedalts  immijft  fuper  utraque  t'tgna, 
qit£  bints  Htrittque  fibula  nb  extrema  parte  dtp 
tinebantur. 

C Fibula  qua  difcluft  diflir.tr, t bipcdalti  trabes. 
D Vbi  fibula  difcluft  in  contrariam  partem  re - 
■vinci uni  nr. 

E tAlateria  direSa , qua  injecla  fupra  bipedalts 
trabes  totum  Opus  contextbat- 
S Sublica  ob liquet  ad  infertorem  partem  fiuminit 
adaSlx , qua  pro  aritte  ftbjtda , & cum  o mni 
optrt  conjunda,vim  fluminu  exciperent . 

G Fifitiea,  qua  adigtbanttir  tigr.a  in  flumtnt. 

Hxc  utraty  in  fuper  biptdahbiu  trabibus  immifi 
fis.  Htinc  locum  fic  corrigendum  puto-Hac  sitraqnc 
infsptr  > biptdales  trabes  immijfe . hue  rations , ut 
infuptrfit  prapefitio , & bac  utraqttefit  aceuftndi 
cafes.  Quod  fi  dtsrinfculnm  hoc  quijqstam  exifii* 
marit , feint  Csfirem  ipftm  fin  Hi  ufum  anfirtt- 
flion*  in  fecundo  de  Lello  civili  in  expugnatione 
Mafilia  bis  verbis : bfanc  infuper  contignationem t 
quantum  ttftum plutei.acvine.trum  pajfum  efija- 
ttrculo  afirnxerunt.  fiat  & fit  ravin  m iitquinto, 
* * 3 ubs 


a.  C.  Juliu  Caesaris  que  extant  [Opera].  This  first  edition  is  a prototype  of  the  Leyden 

Officina 

b.  P.  Virgilii,  Maronis  Opera;  a fine  piece  of  work  in  the  small  format.  The  dedication 

printed  in  red,  map  copper  engraving 
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REGHEL 

) 

Van  de  vijf  Ordens 

der 

I ■ ARCHITECTURE. 

j Door 

I.  B.  van  V I G N O L A. 

) 

, Overfieu,verineerdert3ende  uyt  her  groot 

int  cleyn  ghebracht 

1 Door  Mr.  M U E T» 

) i 


j 


) 

) 

> ' t’AMSTERDA  M, 

Ey  Louys  Elzevier,  Boeck-vei> 

■ kooper  op ’t  W ater  inden  Olm-boonu 

M, DC.  XXXVIII. 

) 

) 

) 

) This  remarkably  well  printed  book  has  a title-page  that  looks  rather  cumbersome  in  the 

lower  part 

> 59 


I 


) 

) 

) 

) 

) 

) 

) 

) 

) 

) 

) 

) 

) 

) 

) 

) 

) 

) 

) 

) 

) 
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) A splendid  title-page  printed  in  red  and  black,  twenty-two  years  after  the  Grammatica 

Arabica.  The  same  flowers  are  used  in  the  little  border  surrounding  the  arabic  text 
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R.VDIMENTA 


V'  . LINGVi 

PERSICi, 

^Autbortj 

LUDOVICO  DE  DIEU. 

ACCEDVNT' 

Duo  prior*  capita  Genefeos,cxTerftca  Tranjlatione 
Iac.  Tatus  i.. 


Lvgdvni  Batavouvm, 

Ex  OfEcina  Elfeviriana,  A0  cb  Id  cxxxxx. 
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Liber  Tertivs.  47! 

o 0 ^ 0J  - J>  ^ J!  j 

c 1 oJ>*  DemDcns  mortuorum ! 

non  esi.  ^oQs  fetus  homlnitm.  J]  ,_c\aJ-*-x* 

! miraculd  ejus. 

J y ^ 

Pro  L__J  incerdum.  eft  t . ut  y ^C;i  *s ~yy  Jr  li- 
ft us  ventris  tut.  \ sj.f^o  £juL>.  domus  Zachar'u. 

Quia  aucem  dc  lJ  nomini  fuffixo  agere  hie  ince' 
pirnus , monendum  duximus , quatuor  c(Te  diverfos 
ejusufus.  | 

Primo,  Gcnicivum  indicat  fequencis  fubftancivi.  ut 
jam  diximus. 

Secundo,  eft  c . s unitatis.  ut  \_Sjjy  res  aliqua. 

vir  aliquis.  Belgice,  CCllftCCliC.  CCtl 

Terdo,  diftinguit  abftraftum  a concreto.  ut  a ljo~ 

Thus,  ( JDeitu-s.  dcquopoftcapluribus. 

Quarto,  Determinat  fubftantivum,  ut  0 apud  Gre- 
cos, n Emphaticum  apud  Hcbrxos , & articulus  J) 

apudArabcs.  ut, 

zdJtS  Jk*\  Arc  Ann  Dei  ( dec  Ur  arc,  res  cju.edam 
o J J - 

eft  Uudabihs.  oy  ^ Ls^rf  infans 

— 15 


L.  de  Dieu.  Rudimenta  Lingua;  Persicse.  Lugduni  Batavorum.  1639.  The  old  custom  was 
followed  to  use  roman  and  italic  type  when  the  text  was  in  Latin,  and  to  use  black-letter 

when  the  text  was  in  Dutch 
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SERENISS.  EOTENTISSIMJSgVE 

PR  I N C I P I 

.AC  DO  M I N S,. 

d.christinJ, 

D.  G.  Sneonum  , Gothorum 
atque  Vandalorum 

R E G I N i, 

Serenijfima  & EotentiffimaRegina, 
Domino,  Clementtfjima ; 

O n refrigerandas  funt 
Mufe,  fi  m thalamuni 
tuum,  quo  populorum 
fata  di/ponuntura  offi- 
ciofe  quidem  & ore  pro  bo,  hiiaro 
tamen,  animoque  fiducis  plena 
irrumpunt,  Tu  iiias  ipfa  ex  um- 

* , i .... 


L.  Annan  Seneca;  Philosophi  Opera  omnia.  A fine  opening  of  the  dedication.  Note  the 
bad  fitting  of  the  initial,  a common  practice  then  and  now.  Compare  page  73 
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Hocejl,  . 

Succinite',,  acdilucida  * 

N A R RAT  I O 

Exordii , progreflur , sc  demguc  ad  fa 
marn  pcrftiHoncm  rcdafti  {bhilimi- 
, niy,  5:  interions  forma., 

ac  items,. 

kcifiibliu  faicrdtarum  Stiff!  ■ 


rum  toctifletiffimo. 


Cui  acccflcmnc  Si  Adaitwicjits. 


ylMSTELODAMl, 
Ludovicum  Elzevirium. 

Swnftibut  SatieUru, 

Uso  clo  I o c j.. 


CIERIGHB  Y 


Xuppy.icuM.os  Diik 


) 

Some  typical  title-pages  of  240  Elseviers.  The  present  writer  cannot  but  agree  with  a 
j book-lover  and  contemporary  of  the  Elseviers,  who  said:  ‘If  you  have  seen  one  of  their 

240  books,  you  have  seen  them  all’ 
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was  excluded,  and  the  question  I had  to  answer,  from  what  foundry  did 
Elzevier  acquire  his  types?  If  this  did  not  make  the  matter  any  easier  for  the 
inquirer,  it  completely  changed  the  character  of  the  search.  The  importance 
of  the  press  is  considerably  diminished  when  it  is  proved  that  it  shared  material 
with  nearly  all  die  other  presses,  and  certainly  the  inquiry  would  not  be  worth 
while  if  we  were  not  dealing  with  a special  press  which  had  won  as  a typo- 
graphic establishment  what,  in  my  opinion,  is  exaggerated  praise.  For  I now 
realized  that  the  Elzevier  material  was  in  no  way  different  from  that  of  many 
other  presses  of  our  country  and  that  the  success  as  a publishing  house  of  the 
famous  Leyden  firm  was  the  only  reason  for  discovering  in  their  typography 
a distinction  which  it  did  not  in  fact  possess.  The  types  of  Johannes  Elzevier, 
found  in  many  other  presses,  are  not  more  distinguished  than  others,  and  I am 
inclined  to  attribute  the  rare  qualities  discovered  by  bibliophiles  in  these  types 
to  a blind  prejudice  they  have  conceived  for  everything  that  bears  the  name 
of  Elzevier  or  is  connected  with  that  name. 

The  types  descended  from  Erpenius  arc  followed  in  the  Specimen  of 
Johannes  Elzevier  by  the  Greek  types.  I should  not  be  surprised  if  these  also 
came  from  the  Leyden  professor.  The  foreign  foundries  were  fairly  well 
equipped  with  Greeks,  and  this  language  had  for  long  been  a subject  of 
study,  so  that  the  existing  foundries  fully  satisfied  the  requirements  of  the 
scholars.  If  my  suspicion  is  correct,  that  Erpenius  required  these  types  for  his 
press,  it  appears  that  he  did  not  obtain  them  from  a Dutch  founder  but  from 
the  Luther  foundry  at  Frankfort  on  the  Main. 

This  German  foundry  had  six  sizes  of  Greek,  a Text,  a Tcrtin,  a Mittel, 
a Cicero,  a Bourgeois  and  a Petit.  As  these  types  are  of  the  greatest  importance 
for  us  and  at  the  same  time  point  out  the  way  we  have  to  follow  in  our  search 
for  the  origin  of  the  roman  and  italic  types,  I may  be  allowed  to  treat  the 
matter  at  some  length.  I notice  that  the  two  smallest  Greeks  of  the  Luther 
foundry  appear  also  in  the  Specimen  of  the  widow  J.  J.  Schipper.  As  we  shall 
see,  this  Specimen  was  prepared  by  the  successors  of  the  widow  of  Daniel 
Elzevier  fifteen  years  later  and  contains  the  same  sizes  which  appear  in  the 
Specimen  in  the  Plantin  Museum,  with  some  additions,  which  also  were  in  the 
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foundry.  For  my  inquiry,  I prefer  to  use  this  Specimen,  because  I have  here 
an  original  impression  and  because  it  gives  me  fuller  information  of  the 
material  of  the  foundry.  Joh.  Elzevier’s  little  Specimen  shows  five  sizes  of 
Greek,  a Text,  a Cicero,  a small  Cicero,  a Bourgeois,  and  a Brevier,  but  the 
five  must  be  reduced  to  four  because  the  same  matrices  were  used  to  cast  the 
Bourgeois  and  the  Brevier.  When  we  compare  Johannes  Elzevier’s  Specimen 
with  that  of  the  Luther  foundry,  we  find  that  the  Text  of  Elzevier  corresponds 
with  the  Tertia  graecum  of  Luther,  the  Cicero  of  Elzevier  with  the  Mittel 
graecum  of  Luther,  the  small  Cicero  of  Elzevier  with  the  Cicero  graecum  of 
Luther,  and  the  Bourgeois  and  Brevier  of  Elzevier  with  the  Bourgeois  graecum 
of  Luther. 

Comparing  the  Specimen  of  the  widow  of  J.  J.  Schipper  and  the  Luther 
Specimen,  we  find  a Cicero  Greek  entirely  different  in  design  from  the  Luther 
series;  this  type  was  certainly  cut  by  Van  Dyck,  and  the  matrices  were  pur- 
chased by  the  Oxford  University  Press.1  We  find  also  a Bourgeois  Greek 
corresponding  with  the  Luther  Bourgeois  graecum  and  a Brevier  with  the 
Luther  Petit  graecum;  this  last  is  not  in  the  Specimen  of  the  widow  of  Daniel 
Elzevier,  but  was  certainly  in  the  foundry. 

The  widow  Elzevier  and  her  successor  were  not  the  only  ones  who  showed 
the  Luther  types  in  their  Specimens.  The  wellknown  founder,  Dirk  Voskens, 
also  had  the  matrices,  and  we  find  in  his  Specimen  a Text  Greek,  a small 
Cicero,  a Corpus  and  a Bourgeois,  and  a Brevier,  corresponding  respectively 
with  the  Luther  Text  graecum,  Cicero  graecum,  Bourgeois  graecum  and 
Petit  graecum.  Voskens  bought  these  types  at  the  sale  of  Blaeu’s  stock  in  1677. 
Further,  we  find  in  Voskens’  Specimen  a Joly  (6-point)  or  Nonpareil  Greek 
100  which  Nicolaas  Briot  had  cut  for  Willem  Jansz.  Blaeu  and  with  which  the 
latter  had  printed  a New  Testament  in  1633,  and  lastly  a Cicero  Greek  which, 
according  to  a subscription  in  the  Specimen,  was  cut  by  Bartholomeus  Vos- 
kens. Finally,  we  may  mention  that  Voskens  appears  to  have  had  the  Luther 
Mittel  graecum,  because  the  later  owner  of  the  material  of  his  foundry,  Adam 

1.  This  Van  Dyck  Greek  appears  in  the  Oxford  Specimen  of  1693  and  the  size  is  described  as 
English. 
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Gerard  Mappa,  showed  a Cicero  Greek  No.  2,  in  his  Specimen  of  circa  1790, 
which  corresponds  exactly  with  this  Luther  type. 

To  summarize  these  particulars,  we  see  from  a small  Specimen  of  the  Luther 
foundry  of  1670  that  that  foundry  possessed  a descending  series  of  six  Greek 
types,  all  in  the  same  style  and  clearly  engraved  by  the  same  punch-cutter. 
The  widow  of  Daniel  Elzevier  had  two  of  tins  series  and  a larger  type  of  a 
different  design,  while  Voskens  had  four  of  the  series  and  two  different  types. 
When  we  consider  further  that  Johannes  Elzevier  of  Leyden  had  four  Greeks 
of  the  Luther  series,  of  which  three  were  lacking  in  the  Amsterdam  firm  of 
Daniel  Elzevier  and  one  lacking  in  that  of  Voskens,  whilst,  on  the  other  hand, 
the  two  last  had  each  one  type  from  the  Luther  foundry  and  one  cut  by  Van 
Dyck  and  another  by  Voskens,  which  are  not  in  Johannes  Elzevier’s  press, 
then  it  appears  to  me  clear  that  the  Leyden  printer-publisher  or  his  predecessor, 
Erpenius,  obtained  his  Greek  types  from  the  Luther  foundry.  If  this  is  admitted, 
then  the  question  remains,  who  was  the  original  possessor  of  the  punches: 
Voskens,  Van  Dyck  or  Luther?  This  question  has  to  be  put  since  the  Spe- 
cimen of  the  widow  Schipper,  in  which  the  two  Greek  types  appear,  and 
that  of  the  widow  Elzevier,  state  in  the  title  that  the  types  shown  were  cut  by 
the  late  Christoffel  van  Dyck. 

It  is  not  difficult  to  answer  the  question.  Voskens  flourished  in  the  second 
half  of  the  seventeenth  century,  and  so  cannot  have  supplied  the  Elzevier  types, 
and  Dirk  expressly  states  of  his  Cicero  Greek  that  it  was  cut  by  his  father. 
This  fact  can  be  regarded  as  a sufficient  proof  that  the  other  Greek  types  were 
not  engraved  in  his  foundry.  But  may  not  Van  Dyck  have  cut  these  types? 
This  also  is  not  possible,  for  from  the  Specimen  we  find  that  the  widow 
Elzevier  had  only  two  types  of  the  whole  series,  and  a third  type  in  her  foundry 
was  so  different  in  design  that  the  supposition  that  the  three  were  cut  by  the 
same  hand  is  untenable. 

If,  for  the  moment,  we  disregard  the  question  of  the  time  when  the  types 
were  supplied,  in  order  to  give  Van  Dyck  the  honour  of  having  cut  the 
punches  of  the  two  Greek  types,  we  arrive  at  the  strange  conclusion  that  he 
sold  matrices  of  these  two  sizes  to  both  Voskens  and  Luther,  and  supplied 
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Elzevicr  with  the  types  only  of  one  size.  No  one  will  be  misled  into  such  an 
absurd  conclusion,  but  will  agree  with  me  that  the  only  possible  explanation 
is  that  Van  Dyck  cut  the  Cicero  Greek,  whilst  Daniel  Elzevier  obtained 
matrices  of  the  Bourgeois  and  Brevier  Greeks  from  the  Luther  foundry.  As  we 
have  already  mentioned,  Johannes  Enschede  and  the  brothers  Ploos  van  Amstel 
became  the  possessors  by  purchase  of  the  material  of  Daniel  Elzevier’s  foundry. 
In  the  division  of  the  stock  the  matrices  of  the  three  sizes  of  Greek  types  fell 
to  Johannes  Enschede,  and  the  types  are  shown  in  his  Specimen  of  1768. 
Under  the  Cicero  he  describes  the  type  as  coming  from  the  foundry  of 
J.  J.  Schipper,  and  as  being  probably  cut  by  Christoffel  van  Dyck.  With  the 
Bourgeois  and  Brevier  Greeks  we  find  a note  that  these  types  also  came  from 
Schipper’s  foundry,  and  in  Enschede’s  opinion  had  been  in  the  foundry — or 
rather  press — of  the  Elzcviers  of  Leyden.  He  knew  then  that  they  were  not 
from  the  hand  of  Van  Dyck,  and  he  was  familiar  with  the  Specimen  of 
Schipper’s  widow,  on  which  he  had  made  several  notes.  He  was  not,  therefore, 
led  astray  by  the  incorrect  description  that  the  types  shown  in  the  Specimen 
were  all  cut  by  Van  Dyck.  I may  add  further  that  in  the  Sale  Catalogue  of 
the  foundry  of  Voskens  and  Clerk,  successors  of  Dirk  Voskens,  of  1780,  no 
name  of  the  punch-cutter  is  appended  to  the  Bourgeois  and  Brevier  Greeks, 
whereas  in  the  few  cases  where  Van  Dyck  had  supplied  the  material  the  fact 
is  expressly  mentioned. 

Since  I now  claim  that  the  description  above  the  Specimen  of  Elzevier’s 
widow  does  not  exactly  correspond  with  the  truth,  it  appears  to  me  desirable 
to  examine  this  point  more  closely.  Little  is  known  of  Van  Dyck  and  his  work. 
What  we  know  at  present  is  that  he  was  a punch-cutter,  type-founder  and 
goldsmith  in  Amsterdam  in  the  seventeenth  century.  Where  his  foundry  was 
situated  is  not  exactly  known.  Yet  all  sources  to  enable  us  to  draw  up  a rough 
list  of  the  stock  of  his  foundry  are  not  wanting.  Our  knowledge  of  the  career 
of  this  Amsterdam  artist  is  derived  from  some  very  rare  type  Specimens 
published  after  his  death,  and  a few  notes  made  by  students  at  a later  time.  The 
first  Specimen  known  to  me  in  which  the  name  of  Van  Dyck  is  preserved  is 
that  of  Daniel  Elzevier’s  widow,  discovered  by  M.  Willems  in  the  archives 
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of  the  Plantin  Museum  at  Antwerp.  A second  Specimen  appears  to  have  been 
published  shortly  after  the  sale  in  1681  by  the  then  proprietor.  A copy  in  the 
( Leyden  library  was  described  by  Bigmore  and  Wyman.1  The  same  man, 
Joseph  Athias  or  his  successor,  together  with  the  widow  of  J.  J.  Schipper, 

* issued  a second  edition  of  this  Specimen,  of  which  a copy  is  in  the  archives  of 

) my  firm;  there  is  another  copy  in  the  Leyden  University  Library.  Later  pro- 

prietors of  the  foundry  have  on  several  occasions  published  very  similar 
Specimen  with  changes  in  the  title  and  omitting  the  phrase  ascribing  the  types 

> to  Christoffel  van  Dyck. 

We  will  now  turn  our  attention  to  that  Specimen  which  led  M.  Willems 
to  assign  to  Van  Dyck  the  origin  of  the  types  of  the  Elzcvicr  press,  and  consider 
( in  what  circumstances  this  Specimen  was  issued.  The  last  Elzevier,  Daniel, 

, died  in  Amsterdam  on  the  13  th  October  1680.  His  widow,  although  aware  of 

the  precarious  condition  of  her  husband’s  business  at  the  time  of  his  death, 
decided  to  continue  it,  but  the  management  soon  proved  to  be  beyond  a 
) woman’s  strength.  For  she  had  come  into  the  possession  of  a publishing  and 
printing  house  and  also  of  a type-foundry,  formerly  owned  by  Christoffel  van 
Dyck,  which,  as  already  stated,  after  the  death  of  his  only  son,  Abraham,  had 
' been  bought  by  Daniel  Elzevier  in  1673 . His  wife,  Anna  van  Beerninck,  decided 
, to  sell  the  foundry,  and  as  she  expected  to  find  willing  purchasers  among  the 
successors  of  the  famous  Plantin,  who  were  experienced  type-founders  and 
had  had  business  relations  with  her  husband,  three  months  after  his  death  she 
I wrote  to  the  widow  of  Balthasar  Moretus  a letter  found  by  M.  Willems  in  the 
Plantin  Museum.  This  letter  is  as  follows: 

1 

1 Madam,  Amsterdam,  3 January  1681. 

) 

I have  decided  to  sell  my  foundry,  as  I am  not  in  a position  to  menage  the 
entire  business.  The  stock  consists  of  27  sets  of  punches  and  50  sets  of  matrices, 

) by  Christoffel  van  Dyck,  the  best  master  of  his  and  our  time,  and  therefore 

) 

1.  There  is  also  a copy  in  the  British  Museum. 
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the  most  famous  founder  who  ever  lived.  I take  the  liberty  of  informing  you 
and  of  sending  the  specimens  and  catalogue  of  the  material,  so  that  you 
may  have  the  opportunity  of  examining  the  same  and  profiting  thereby. 

Truly  yours,  Madam, 

For  the  widow  of  Da.  Elsevier. 


The  letter  was  accompanied  by  a Specimen  of  38  different  types,  two  sizes 
of  notes  for  Psalms  and  12  sizes  of  ornaments.'  I repeat  the  title  here:  ‘Proeven 
van  Letteren,  die  gesneden  zijn  door  Wylen  Christoffel  van  Dyck,  soo  als  de 
selve  verkoft  sullen  werden  ten  huyse  van  de  Weduwe  Wylen  Daniel  Elsevier, 
op  ’t  Water,  bij  de  Papenbrugh,  in  den  Olmboom,  op  Woensdagh,  den 
5 Martij,  1681.’ 

If  the  letter  is  read  carefully,  it  will  be  seen  that  the  foundry  was  created  by 
Christoffel  van  Dyck,  but  this  does  not  imply  that  all  the  types  in  the  foundry 
were  cut  by  him.  On  the  contrary,  since  there  were  only  27  series  of  punches 
to  50  series  of  matrices,  it  is  clear  that  the  23  extra  ones  were  acquired  by  the 
purchase  of  matrices  from  other  foundries.  And  this  is  quite  natural.  For  since 
in  earlier  days  type-foundries  were  much  less  numerous  than  in  our  day,  so  a 
foundry  had  to  be  provided  with  all  manner  of  types  in  order  to  make  a 
success  of  the  trade.  It  was  impossible  for  one  man  to  find  the  time  and  oppor- 
tunity to  cut  all  these  types,  apart  altogether  from  the  fact  that  Van  Dyck  was 
chiefly  a goldsmith  by  profession.  If  Van  Dyck  started  his  foundry  with  the 
minimum  number  of  types,  he  was  compelled  to  extend  his  business  and  could 
not  avoid  calling  in  help  from  outside.  It  will  perhaps  be  granted  that  this 
letter  of  Anna  van  Beerninck  does  not  mean  what  M.  Willems  claims,  but 
that  is  incontestably  what  the  type  Specimen  says.  ‘Certainly’,  I reply,  ‘but  that 
was  to  be  expected  from  a widow  in  her  difficult  position;  she  cannot  be  called 
to  account  for  all  the  words  she  used  on  this  occasion.  Granted  that  she  knew 


1.  The  Specimen  is  reproduced  in  Willems  and  also  in  Updike,  pi.  207  (reduced). 
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the  origin  of  the  punches  and  matrices,  it  is  easily  explicable  that  she  should 
exaggerate  the  merits  of  her  foundry.’  Further,  she  certainly  did  not  take  into 
account  the  difference  between  supplying  matrices  ans  striking  them,  and, 
as  she  knew  that  her  foundry  in  the  main  descended  from  Van  Dyck,  for  a 
woman  who  had  been  at  the  head  of  the  business  for  but  a few  months,  it  was 
only  a small  step  to  regard  the  punch-cutter  and  type-founder  as  the  creator 
of  all  the  material . . . 

The  letter  of  the  widow  of  Daniel  Elzevier  to  the  widow  Moretus  had  not 
the  desired  result;  the  ‘famous  foundry’  did  not  pass  into  the  hands  of  the 
Antwerp  firm,  but  was  bought  by  the  Jewish  printer-publisher,  Joseph  Athias. 
Besides  the  bourgeois  Hebrew  mentioned  above,  Athias  possessed  several 
matrices  from  winch  types  were  shown  in  Iris  new  Specimen.  This  sheet  was 
printed  in  the  same  form  as  that  used  by  Elzevier’s  widow,  and  one  can  readily 
understand  that  Athias  should  leave  the  title  unchanged  except  in  so  far  as  it 
had  to  be  altered  because  of  a change  in  the  purpose  and  the  address. 

The  phrase  declaring  that  the  types  were  cut  by  Christoffel  van  Dyck  still 
appeared  in  the  title,  although  the  new  proprietor  knew  that  not  everything 
in  his  Specimen  came  from  the  Amsterdam  punch-cutter.  His  advertisement 
in  the  Haarlemsche  Courant  of  the  15th  July  1683,  leaves  no  doubt  on  this 
point.  We  read  there:  ‘De  beroemde  lettergietery  van  zalgr.  Christoffel  van 
Dyck,  die  verkocht  is  by  d’Erfgenamen  van  wylen  D.  Elsevier,  en  verscheyde 
andere  matryzen,  soo  van  Griek  als  Romeyn,  van  denselven  byeen  vergadert, 
is  weder  opgerecht  t’ Amsterdam,’  etc.  ‘The  famous  foundry  of  the  late 
Christoffel  van  Dyck,  which  was  sold  by  the  heirs  of  D.  Elzevier,  along  with 
various  other  matrices,  both  Greek  and  Roman,  acquired  by  him,  is  again 
established  at  Amsterdam.’  It  is  not  clear  to  whom  the  pronoun  ‘denselven’ 
refers,  but  whether  to  Van  Dyck  or  to  Daniel  Elzevier,  the  meaning  is  certain, 
that  the  punches  from  which  the  ‘verscheyde  andere  matryzen’  were  struck 
did  not  come  from  Van  Dyck.  Which  these  matrices  are,  we  can,  with  the 
documents  at  our  disposal,  specify.  We  know  from  the  widow’s  letter  that 
she  had  27  series  of  punches  and  50  series  of  matrices.  The  Specimen  discovered 
by  M.  Willems,  belonging  to  the  letter,  shows  only  40  sizes,  and  so  does  not 
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display  the  whole  material.  Curiously  enough,  the  successors  of  Daniel  Elze- 
vier,  whenever  they  issued  a Specimen,  showed  the  same  types  again,  with  a 
few  exceptions.  When  the  stock  of  the  last  proprietors,  Jan  Roman  en  Co., 
was  in  1767  divided  between  the  brothers  Ploos  van  Amstel  and  Johannes 
Enschede,  a list  of  the  divided  material  was  drawn  up,  which  enables  me  to 
specify  to  which  of  the  40  types  the  27  series  of  punches  belonged. 

These  types  we  can  regard  as  coming  from  Van  Dyck,  and  we  may  rest 
assured  that  that  was  not  the  case  with  the  others,  because  a type-founder- 
punch-cutter  is  always  careful  to  preserve  his  punches,  since  at  that  time  no 
matrices  could  be  produced  without  punches. 

Of  the  13  remaining  types  I have  failed  to  discover  the  origin  of  six.  Two 
sizes  of  capitals  belong  to  the  roman  types,  one  Brevier  italic  appears  twice, 
and  four  types  I find  again  in  the  Luther  Specimen.  The  other  types,  not  shown 
in  the  Specimen,  I think  I have  also  discovered.  Among  the  old  matrices  of 
the  fifteenth  and  sixteenth  centuries  still  in  the  possession  of  my  firm,  there  are 
eight  which  certainly  came  from  the  foundry  of  Jan  Roman  en  Co.,  the  last 
successors  of  Daniel  Elzevier.  These  eight  sets,  once  in  the  possession  of 
Hillebrandt  Jacobsz.  van  Wouws,  were  sold  by  public  auction  at  the  Hague 
on  the  26th  March  1670.  Who  bought  them  is  not  known  to  me  from  any 
documents,  but  the  fact  that  they  were  found  among  the  material  of  Daniel 
Elzevier’s  foundry  leads  me  to  suspect  that  he  was  the  purchaser.  It  is  easy  to 
understand  why  these  types  do  not  appear  in  the  Specimen.  The  type  was 
old-fashioned  and  had  little  value;  it  was  a mere  chance  that  Elzevier  had 
acquired  it.  It  was  part  of  a stock  of  type  and  other  printers’  material. 

Finally,  Daniel  Elzevier  had  also  in  his  foundry  matrices  of  a Brevier  Greek, 
a type  which  also  appears  in  the  Specimen  of  the  Frankfort  foundry.  I can  give 
no  reason  why  his  widow  should  not  have  shown  this  type.  Presumably,  the 
omission  was  an  oversight,  for  there  are  several  indications  that  she  had  the 
matrices.  In  the  first  place,  the  type  is  shown  in  the  Specimen  of  Joseph  Athias, 
successor  of  Daniel  Elzevier’s  widow,  where  there  is  special  mention  of  a 
‘brevier  Griex,  als  andere  Letteren,  de  minstc  door  C.  van  Dyck  gesneden,  als 
00k  by  Daniel  vergadert’ — ‘brevier  Greek  and  other  types,  the  smallest  sizes 
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L.  Annaei  Seneca:  Philisophi  Opera  omnia  1659.  Dedication  to  Christina  of  Sweden, 
that  remarkable  Queen  who  surrounded  herself  with  men  like  Descartes,  Grotius, 
Heinsius  etc.  She  died  in  Rome.  Her  library  is  part  of  the  Vatican  Library 
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25j>  Bonavcntuer  tube  Abraham  Elfcvier , An.no  1(744, 
Met  Privileg(<Lj. 


One  of  Bonaventura’s  and  Abraham’s  most  important  productions.  Though  the  typo- 
graphy is  rather  poor,  some  of  the  copper  engravings  are  fine  and  the  Non  Solus  device 
on  the  title-page  is  a splendid  woodcut,  probably  by  an  artist  of  Antwerp 
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>4*5  OBSERVATION  VM 
. cAw.'ir-w  Al-.y/ , 


Capvt  XXXVtT. 

P atc us  monfirt  bicipisis. 

TNccr  partus  view , ficuti  grave  , infans  in 
■•■pedes  con verfus : <y®crjrorYocant'Grxri: 
/•  <»c  gravitfimum , cofdcin  pedes  efle,  vcl  plu- 
resduobus  j vcl  fitudifparcs.  Quamdefor- 
mitatis  fpedem  obtulit  nobis  aliquandb, 
|Yv  - • futoris  uxor.  Qua:  paritura  Biceps  mon- 
! ’ itrum  , cnixafuit  pnmiWduos  pedes  : fed 
j.  tern  us,  prater  omnem  nature  legem , nan- 
s' bus  innatus,  injccit  tanttim  more  partioni: 
[ ut  ncccflc  habucrit,  prater  obftctriccs,  im- 

’ plorarc  opcm  ehirurgicam : qub , u nco  fer- 

rco , cxtrahcrctur  c yulvS  , reniterts  hoccc 
' monftrum.  : V.  - '.  •.  r ! 

. Eratauccmid(utictiam.propoiiicrchcnia 
xri  indfum)  biceps  ;•  cum-  trious  brachiis; 
p totidetn  pedibus  j quatuor'manibus  j & dua- 

bus  papdiis  , natibus  utrimquc  impofitis. 
Deforme  profedto  lpc<5hculum.  Attamcn 
obftcrriribustnfigncdocumcn'tuin.  Opitu- 
tandum  cuicunqucpartui.  Etdcficicncc  nu- 
uus  auxilio  confugicndum.  mature  ad  un- 
cum  ferreum : ecu  facramanchoram ; & ul- 
| timum,  difficilis  partus,  rcmcdiiun.  Vcluc 
prater  Hippo  era  tem,  planitls  liquet,  ex  lari- 
f n0  ipfius  Goiio , Cornclio  Cclio , lib.  v r 1. 
cap.xxxju, 

Qj>  Cap- 


) a.  Historic  ofte  Iaerlijck  Verhael.  Joannes  de  Laet,  1644.  One  of  the  many  maps,  correct 

but  not  well  balanced  with  the  heavy  cartouche. 

) b.  Nicolai  Tulpii  1641.  A page  from  the  Observations  Mediate  with  an  illustration  (copper 

engraving).  One  of  the  very  fine  productions  of  the  Elseviers 
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The  interesting  engraved  title  of  Architecture  Militaris  Moderna,  a very  successful  book 
reprinted  many  times  and  pirated  by  other  printers.  Translations  in  French  and  German 

published  by  Elsevier 
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111  M.  VlTROVII  POLLIOXIS 

[6j  Altkudincs  omnium  conclaviorum  qua:  oblonga  fucrint,  ficjhabcrcdc. 
bent  rati  on  cm , uti  longitudinis  & iatitudinis  menfura  componatur,  & CXc* 
fiimma  dimidium  fit  m attic,  & quantum  fiicrit , tantum  altitudini  dccur.  Sin  an. 
tern  CO  excilrse  aut  [//J  crci  quadrati  fucrint,  latitucJinis  dimidia  addita  .altiiudj. 
ncs  cducantur.  Pinacothccx,  uti  exedrre , amplis  magnitudi  nib  us  funt  confti- 
tuendx,  ccci  Corinthii , rctrnftyliquc , quique  /Egyptii  vocantur » latitudinis  & 
longitudinis,  uti fupra tricliniorum  fymmetrix  fcriptaiiint,  itahabcant  ratio, 
ncm : fed  propter  col umnarum  intcrpoiitioncs , ipatiofiorcs  com'lituamur.  In! 
rcr  Corimhios  autem,  & /fcgyprios,  hoc  eric diferimen.  Corinthii  II mplicesha! 
bene  columnas , aut  in  podio  polkas,  aut  in  imo , fupraque  habent  epiftylia , co- 
ronas , nut  ex  inccftino  opcrc , aucalbario.  Pmcrca  liipra  coronas  curvalacu! 


i , • 1 ■ ' 1 ■ ■ gjuiuj , (’fit/** 

L«;».?.CtVPPCl,amUJ‘e  ijlt-indo.ut  cum  Baptilta  Alberto  putamur,quod  in  cii  nupmnjm  & convivioiua 
irmric  i;/r’,|UJ’1|Ut^  ‘^“wuonc.quodibiJomiouni  officii  cjufsii  clicmibui  & filuusotiim  P«l»  «F* 
irtceror-tjn.r  ^‘f'f-H-dfirjuaaecu  Pcrgainiqui 'hoegen«reftMtntiuic,PliaimiMJiAea 

in  virint  mi  ' * • I',.t,,‘ex  po'gJmcta  ctrii^  15119  crerri  foient  velut  rdtdU  fcccrac  earvit  c tcflcllif  aefiflA* 

tAmnba  /,./■  11  Mmcn  *°  ,ccl  pjv/incmo  figurr  ni&r  incranr,  ut  fhtim  idem leribit : mint** 

' alii  rcf-ro'nr  r nTv  V***  '■  CA^lu  infuJ(Mt;jfrtcMtar  die  in  camLxri  Ia &rt.  Ira  vcrcrci  libii.  |’1ji»c« 

u.  crum  de  lm  alibi.  Cwtigeiidui  bic  obircr  Statius  de  hie  afarotii  in  Tibuttino  hUcta* 

” I VrMi  nit  puls  per  artet 

t 1 „ ' unit  A tint*  finer  if  • 

iu‘”‘ ''S'1*® . »»=  W cn  ,»is„ , "JIU 


. Vitruvii  Pollionis.  De  Architectura  Libri  Decem.  Amstelodami.  L.  Elsevirium  1649. 
splendid  book  with  fme  woodcuts.  Printed  in  Mediaen  sive  Cicero  Romanum.  Compare 

with  Fig.  4 
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A N T I CL  V ^ 

M V S I C M 

A .V  C T ORES 

S E P T E M. 

G R JE  C E E T LATINS. 

MARCVS  MEIBOM  IVS 
Reftituit  acNotisexplicavit. 

V 0 L V M E N T. 


A M S T E l O D A M T, 

Apud  Ludovicum  Elzevirium , 

clo  Idc  s.ii. 


A beautiful  specimen  of  the  best  work  of  the  Amsterdam  OfEcina.  Fine  typography  and 
careful  blending  of  the  various  type  faces  in  this  title-page 
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C A N T I c V M 

SS.  AMBROSII 

E T - 

AVGVSTINI. 


Te  Dc  tun  lau  da  mu s : te  Do  minum  confi  t 


tc  mur. 


- y a a o^t^o  w yan  a yn  Ta  „ 

E H/°>“  E HP  P P HP  ^ * PhH 

Tc  Dc  um  lau  da  mus : tc  Do  minum  con  fi  tc  mur. 


Tc  sternum  Pa  trem  o mnis terra vericra  tur. Tibi 


yT  t -p  a <pn y a H y a an  ynd,  ra  y v vtt 

f P HP  E >-iP  P p HZ'  3.  l/'H  H 

Te  x tcrnum  Pa  trcrao  mnis  terra  yc  nc  ra  tur.  Ti  bi 


omnes  Ange  ii : ti  bi  cceli , & uni  vet  Cx  po  te  fta  tes. 


t a x pa  y a - yn  na  a aa  cpn  y n^Tny  v 

^ ZHP  PP  P PP  F p HP^IPHH 

omnes  An  gcli:  ti  bi  cceli  & uni  verfat  po  tc  fta  tes. 

*****  Tjbi 


) 

} 

) 


^ Doorlffitrint Very-  " lroblfm  intellise>itly  solved.  Though  the  unevenness  of 
poorly  fitting  music  type  makes  the  page  perhaps  more  charming  than  it  would  have 
been  with  a better  justified  type 


; 

) 

) 


79 


) 
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O V 0 L;  A 


M V K 1 V l{  i;  C I \ A 


W 1 LI 


j? 

112/ 


HELD  1.  X 0 


£ N 


N V A X 


JLV 


Ivu;iin;>  cn  Koninginnc  van  Groot-Britannicn,  Rc. 


> 

; 

William  and  Mary.  Coronation  1689 
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1LLUSTR1SS1M0  ET  EXCEL  LENTISS2MO 
VI RQ 

CAROLO  SANCTA-MAURAEO 

DUCI  MO'NTOZERIO, 

REGI  CHRISTIANISSIMO  A CONSILIIS, 
UTRIUSQUE  ORDINIS  REGII 
TORQUATO  EQUITI, 
N0RMANI4,  ENGOLISM.-E,  SANTONIN 
PROVINCIIS  PRiEFECTO, 

Johannes  Georgius  GrjEvius 
D.  D. 


Agna  & infinita  quaedam  , IlJu- 
||  ftriftime  Montoleri  3 ftudiorum, 
||  quibus  varie  ducunrur  homines, 
difcrepanda:  nec  quicquam 
..  facile  rcperias,  quod  alii  non  mi- 
rentur,  alii  contemnanr.  Si  quid  tamen  eft, 
quod  fine  exceptione  mortalium  omne  ge- 
nus expecic,  id  eft  amari.  Nemo  fibi  unquam. 
cam  iiarus-  fuit,  ut  ft  alcerucrius  optionem 
eier,  malueric  odio  efte  quam  amori.  li 
h quos  intemperancia  libidinuin , ant  im~ 

* z poten- 


Dedication  of  Hesiodi  Ascnei  with  badly  spaced  capitals  and  ill-fitting  initial  in  the  other- 
wise well  designed  book 


‘t-Jfyitif.  Ann*. 


Petti  idu.  iff. 


LE  PREMIER  LIVRE 


DE  SAMUEL- 


ARGUMENT. 

ytmrltUrjiiviUi  SiMuel  »*-■  ,f  idffdbbiy-  ANinuEm,  [•  mtnt mm!  imf^ti  dd  /mv.t  fa B~» . *vr<U 

►J  y* *0  4 rfm 

tdfml  UfrAUU  ifajifa/*  «u*h.  updlm-f  d*$  Mmmildt  S**i»r1 . f*.  l>m  *rfa-**f*—  trrfin, . (j- 
/ £»  *f-«  4 cdddrnm  Ul  tfrd,l*,l  fmmt  **»*./*.  fa  thtj tm,  . (yCJnU 

Mfcilciiim^aw.  JlmArnfm  ,0;.  .*  I*  £-/*.-*  fc*W.  LnTAAfm  tmUmfmitJe. 

/**(.»  £Wl*»/*i  **</ jfarpl * A tmrn^M^tnC dm%  A,  fmfm,  ■ UdmmdX  ImUmm,.  mfdtt  *7»tj  . p.  fa4* </ iwlui 4 Kmjmb. 
J*i**fa,  liSuull  (J*rtM^**  lu  tfrfaUfa  A W**J«.  *i  fa  rU0,m  fmAfml  b,  fApmA,, 

mm  tv.  pmAtmmrm.  <fa*t,  fmmdAfrn.fmb,  lf,d.U„  U*/t*fa  Vnwl  ««*  „AU,»  bn, pfu /m f*fb n fj 

w*J»S . mfmimm MI« fa  nmt'Abm  pm , ,‘tf  fa  1/nrUt,  A-mmArn  m ku . ti  pd  J^Lm  * tv. . bmfdb  rrptfimm  fm  UomI 

U*  a**  fa  mmumm.  TAijm b/rmA  m HtiddmmA . b idftm&fm  rnfAddrid^mm , tf  bmtU-Ujn  * lij  ,ma 

k»*U,1  */«•>*..  MiemrAA/AApwldib,  llmmummi  SuMl  fa^fa  (.fmfmu 

*?»./farfa*jt  «*»  — t— * fat*  if*-*-***  AfmmmmmQ.  ti/i.~ir«,.  Uut 

Jon-IlM  tmUpdm.m.  TtdUfmifritmlm,.  frb,Afm.  UmutUmbd,  *1**1  .^m Pm.lm«mmU,mdrm,.  (ymdp 

l Ml<  !</>««  Cofaltl  c>tl(w.  Sml  jdJmx  A tldmmm  p/m  rmim  i OnUffa  >fa i»l*fl . *fafa»  A bfdwd  mm,*  .nCmma 
■J»'dS*<*rr.*'<l*C*fa.  (~  w<i**l^l®*<it  .S’*y*i  , jJ*  tmttmh  mt  trrvn  erf  dm.  *M«  *u*Jo«u«fan  AfidAidbl  II  ,‘mfm.  crfmdfm 
****** /fa*  M a,.  n-Aj  Tblfmt . */—./* tfa . ^jm/AAirn,  t*n/i  lUmnm.  ?ww»i4fa,  Afidtmdd&tdmniidf. 

UmiTI|.<wu*'a*in»a,u(>i;a<^.  UdibAtmn,  i & imlfm  mmimrli  fair/*/*****  AVitockt . **-*  «•*:  fa/.  ■»*■/**. 

/fa  mApnhM.^A-UdmApiAilAmd.dlUdlbpm/mt.fd^mdXtldmi  mp*  mm..  A,  fa  tAXlmd  "pm  mnA m mmn  Am*  b 

rnfafa.  mmdfnl bmmrrfmf,,.  J,mmdJAfdjb*l*U“U  I typmtm*  m^mmfdU/dfddUt,  */M**0.i»Jfalfafar<yfa|fa*/./,fanl|i.  . 
fa,  |.-J J*4 rW.  L**h*1*.  Of  fat  iio*fal/<*nrrf~.  *f**'.C-l*  faDi.J.Mt  N*Iwl,o-  , Zl  ii«!  nmmm,.  « 

/U.r  , /*«  mimfdJirnAml  vt,  Aki..«-  fa  Cvi.  |i  imd*mmm  «>»■  U wfa  fa  7)£Jt^  , Ai  >//fa*  fa*  *«*j4*  4***^;/«i/i*  U,f^A,  mm 
jU.NilnicM/u4  fa***.  t*t  tUdfm,  mdmd,  . ******  ^*fat.  i«l  ***,V/<  r A*wt . fa  mfmifmm , *'ijl/~T-.  W ***fa 

D*  . *J  i dff'Addd  V JK-Ir*  /»*  ******  ****  A Li  r*w*.  Sifa , ^ rr*,d»mA.  t»fm  dtfmlTGlit  ■/ /.t*fdrh,  JmdAU„.<*d. 

tjmiln,qtmUfrlmddlndbtmm.  dd'Aimmmjm.  ^bnfaii'iifapliwrf^iA  V.»l<y  fa/i^J*. 

C*»M»#MT(faSuNKl  *~*ifa  ti/"’ *“ nmmtmi fa f •****- **J*. mi.imiUi  fmdmt fi f*fmm £m U imJmm U iumftdim  llrii, 
*fay.  < . n . (» fa **■/**,  f***vf.jfa*  >t<«>**.  ~~*  fa ^>*n»l  q-  fa  U*I . rj.M. 

C*  fa** . *.-***  m/  1*  jmmm.fmm  Id  mm  fa  liowl . /***•  *]j  ***.***  fa*  <jl  fa  jiwim,  fa/*  dmfmrt , fa  ^ dim  dim , Afdjmmfi, 

Dmfmim  rmsii<!rimfmtJ,  /mlm  fim  iftddti  Ldi  lumfrrnttGtdti  fa  r.  g,fdmnm  ImidjmtLmm.  ***)»<*i*it**>4«***iitoii«fpfci 
fa/*M*i^Wl,  <^fa  dffdSnd  tim  hi  bmuidtlm,  (mttdmmm  fmtm  In*"  ft  ndUdl  fa  t.«0*  fa/*Wffa**  *ct**M  fa  *****  i* 
faf)***«.rMinltt*{mM'/i*l<Wiitfa|  Afdddbfdmmjp~fd'mddTdddT.  Ad  fmi ItpdnmmmM  XtdddnUpd mfd& lUHpm 

••  Ifrddlfm  mj^U jdfmd *M  fa  tdfddm.  1 1 /mb,  Am  p'*.f*«*t<i*(*ii»i*(i*i.m»<»f*.mi  mflAm  fa*  7*1*<  (>  **fa  fa  Afafa***  it*  **.. 
ii/*1«i«!iv*»i  *****  {*  */»  /«<  n*w*fa  <w«  Idfdnmt  6*  fa  fan*  fa*  /«* , fmJmmrufdim  * / * 7fa.«j*Ky  t»ffa*i  **>*<*  fa  tv. . mm. 
o*/famJ#«fa»,  C*t,  6 *-*>*- 


ClUMTU  PtlHIIX. 

Cli*** Ml. fa  ~ •>— fa  I*  4**M  faiwfa 

I . fa.  f-4d.jfd+.^!jmm  ■■-...faM.ffa, 

*i  f^-*  r-*  *~*  - f, . «"'**  r- **  * , *>  A*- 

■ • ' ■^■ii*ht**rr*fa>/»fa*K>fa;t* /*•*.•■. 

.Ifa.  /*  I**  #i  l-M.***  t*  *fafa*fa  t *******  MW. 
-> — II. 

>rL  y avoir  un 
5 hommede ' Rj* 
? machajim  ‘Tfo- 
rir-o.,3  Pl»‘fn.<ktam0n- 
ragne  ' d’E- 
ra(.T>38i  phnim,  lenom 
^ duqueU/wt'EI* 
ifcana  filir  de  Jo- 
roham  , fib  <lc 
4 EJihu , fib  de  * Thou , fib  de  ‘ Tfuph 
~ ~ 7",^—  7 Ephraticn : 
ie*yw.i,w'  i Lcquclavoicdcuxferamei, lenom 
’■n^.  faxu'nV^M  del'une  t/wt  Anne»&le nomdel'autrc 
Peninna:  M’cninru  avoir  da  enfiuw, 
«-~*h*«»  mab  Anne  n’en  avoir  point. 
i«M*i»*tiwfa  3 ‘Orcet  homme-U  montoit  ’d’an 
cnande  & vjlfe  pour » adorer , & Cicri- 
^ -in.  9 tier  1 l'Etcrnd da armda '*A S{ilo>  deli 
tfl?XiX.,rfa^M«fa>hTkfa*a,  M mrnrn  fa 

.r*n*«Mfaa*<v  *i  fa'wanfa.l,*<Tfa»i<-  


^>w,m  r 

MMifafafar^-u. 


< r.  i^*.  SfafaifaCTi^fa.  * dfa» 

iSKSiSeyrisKe 

f*v*  fa*  IO.  I*  Alfalfa  Ml  *»!*“<-  --  ■-■ 

— •-  •>.  CltrwiHiHlMMMlw  mHmmfbpd. 

^ ,Aiy*«(fa>hfa»fa  Wf.  r*fafa*iKta***^rfa 


rflrjtnt  la  deux  fib  »•  d'Hcli,  Hophni 
ie  Plunca  '•  Sacnfiatcun  dc  l'Etcr- 
ncL 

4.  ■*  Et !c  jourqu'Elkana '*  facrifioir,  J 
il  donnoit  " d«  ponwnx  a Peninna  fa  " 
femmc,?t  A tow*  lea  fib  4:  fillc*  qu'il  avoir »; 
d'cllc.  ■ * 

f Mau  il  donnoit  X Anne  unc  por- 
tion *•  honorable : ar11  ilatmoir  Annfc: 

" maia  l'ErcrncI  lui  avoir  terme  U tna- 
tnee  i Cim,  *-ii  fmmm  Bt 

6 Et  '*ctllc  oui  lui  portoic  envic  la  JJT***^*7^"4* 

picquoir,**  voire  bicnaigrcmcnr>  *'  d’au-  * 

rant  qu’dlenefaifoit  quo  bmireque  1'E- 

canel  lui  avoir  fermc  u matricc.  ufat‘ifa,*r'i'r*- 

7 ••  Amrtr»''fiufoif-dd'ancnan.  £t  j-wj.  fallTfa  S» 

3uand  •*  Anne  montoit  "cn  lanuifon  *tTint<.fa*<*-.6- 
el'Eternd  i ?4j*av“  lapicquoitcncct-  r**-  <=-A  * »■  *.i 
te  (bite : dontdlc  pfcuroiCi  & ■»  nc  man- 
geoit  point.  * “’.cfa—fafatfa, 

8  Pounant  lui  die  Elkana  fon  mari , 
Anncpourquoiplcurca-ni?  acpourquoi  ■*v»<^"" 

— fcfa-fa mmm rnmWildmtm fa* ■« »>— gi*M far«*« rv^**  ■* 

(m , * Ufa*  fa*  l»«*fa . **  I fat*  “'■*  r^fa u *' 


SSSSES 


icfakpfa**  Ifa*  I6*i*—*fafai**,  dim 
nq— lfaJlfan.il.  Il  A£tmm* 

14  Ukr.fa  KwUUhwi*, 
OMufamib i,Apm,n,d~mmdtmd  r **. 


& 


La  Sainte  Bible.  The  Geneva  version,  monumental  counterpart  to  the  Dutch  edition. 
Though  of  noble  dimensions,  pages  look  crabbed 
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LUDOVICI  WOLZOGEN 

o R A T I O 

FUNEBRIS 

IN  DECESSUM 

HLUSTRIS  ET  AMPLISSIMI  VIRI 

NICOLAI  TULPII 

Gon fulls  ■>  dum  viveret , zAmflelodamenfis , 
tydthenai  Curator  is 

Habita  Amfieiodami  in  Choro  Templi  Novi  cum  dedicaretur 
A.  D.  XI,  Kal.  Novemb.  clo  loc  Exxiv. 

AcccJunt 

PETRI  FRANCII 

Ejtisdtm  argument  L 

EiEGIAE  D U AE  . 


dMSTELODAMl, 

Apud  Danielem  Elseyirium, 

do  loc  LXXiy. 


) 


The  Anatomy  Lesson  by  Rembrandt.  Professor  Nicolas  Tulp,  famous  surgeon  and  Burgomaster  of  Amsterdam, 

dissecting  the  corpse  of  a criminal 


being  cut  by  C.  van  Dyck,  also  acquired  by  Daniel  Elzevier.’  No  book  printed 
by  Atlnas  m the  Brevier  Greek  is  known,  and  we  may  suppose  that  he  had  not 
bought  the  cast  type.  In  the  second  place,  several  books  printed  by  Daniel 
Elzevier  m this  Greek  are  known  to  us,  and  I will  refer  shortly  to  two  of  them. 
Greek  New  Testaments  in  241110  appeared  from  his  press  in  1670  and  1678 

Willems  1413  and  1558-printed  in  Brevier.  They  resemble  one  another  so 
closely  that  M.  Willems  adds  in  his  note  to  the  last  edition:  ‘quatrieme  edition 
de  ce  format,  reproduisant  ligne  par  ligne  la  precedante  de  1670’.  The  difference 
between  the  two  books,  apart  from  variations  hi  the  use  of  ligatures,  is  of  great 
importance  for  our  purpose. 

After  we  have  established  that  the  types  of  the  two  editions  are  alike,  on  a 
closer  examination  we  find  a notable  difference  in  the  position  of  the  accents  on 
the  lower-case  letters.  From  this  we  infer  that  the  type  of  the  edition  of  1678 
was  only  newly  cast  but  cast  from  different  matrices  from  that  of  the  edition 
of  1670,  although  derived  from  the  same  punches.  And  since  the  matrices  still 
in  the  possession  of  my  firm  correspond  with  the  type  of  1678,  it  follows 
that  Darnel  Elzevier  obtained  the  type  for  his  first  edition  from  Frankfort,  but 
afterwards  procured  the  matrices  from  which  he  himself  cast  the  type  for  his 
later  edition. 

If  now  we  add  the  eight  old  types  and  the  Brevier  Greek  to  those  shown  in 
the  Specimen,  we  find,  as  the  complete  list  of  the  stock,  27  series  of  punches 
and  49  types,  so  that  the  remark  of  the  widow  Elzevier  is  fully  explained. 

A comparison  of  the  Specimen  of  Athias  with  that  of  the  widow  Elzevier 
shows  us  that  in  the  older  Specimen  there  are,  in  addition,  four  series  of  twolinc 
capitals  and  a Brevier  italic,  whilst  the  new  Specimen  is  increased  by  a Canon, 
Cicero  and  Brevier  Greek  which  we  have  described,  a small  Cicero  roman  and 
italic,  a large  Bourgeois  roman,  the  Bourgeois  Hebrew  already  mentioned,  a 
Brevier  italic  to  which  the  name  Granjon  is  added  and  which  probably,  there- 
fore, descended  from  that  French  punch-cutter,  a Joly  roman  and  italic,  an 

English  Nonpareil  roman  and  italic — the  name  points  to  a non-Dutch  origin 

a Pearl  italic  and  a Pearl  roman  and  italic,  cast  on  a Robin  (4-point)  body. 

After  the  fairly  complete  examination  of  the  Specimens  of  the  widow  Elze- 
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vicr  and  her  successors,  I return  to  the  consideration  of  Johannes  Elzevier’s 
press.  I shall  examine  his  roman  and  italic  types,  which  in  the  Specimen  follow 
immediately  after  the  Greeks.  Now  that  I had  become  aware  of  the  probable 
relations  of  Elzevier  and  the  Luther  foundry  and  had  established  the  complete 
identity  of  the  Greek  types  of  the  two  houses,  I hoped  to  be  able  to  trace  there 
also  the  origin  of  the  romans  and  italics.  Although  I have  not  succeeded  hi 
every  particular,  yet  the  result  has  been  very  surprising.  It  chanced  that  I was  in 
the  possession  of  a good  Specimen  of  the  Luther  foundry  which,  although 
it  bore  the  date  1718,  clearly  showed  impressions  of  letters  which  from  their 
design  were  at  least  of  the  first  half  of  the  seventeenth  century.  Thus  I had  a 
sound  basis  for  my  inquiry,  and  I found  that  no  less  than  18  of  the  25  types  in 
Elzevier’s  press  were  supplied  by  the  Luther  foundry. 

So  I wrote  in  1896.  But  a remarkable  Specimen  has  been  recently  discovered 
which  strikingly  confirms  the  earlier  conclusion.  This  Specimen,  described  by 
Herr  Mori"  also,  I must  here  consider  in  detail.  It  is  dated  1592  and  has  the 
title:  ‘Specimen  Charactcrum  seu  typorum  probatissimorum incondite  quidem, 
sed  secundum  suas  tamen  differentias  propositum  tarn  ipsis  librorum  autoribus, 
quam  typography  apprime  utile  et  accommodatum.’ 

There  follow  a Canon  roman  without  italic,  a Petit  Canon  also  without 
italic,  a Paragon  roman  with  italic  and  Greek,  a Gros  Text  roman  and  italic, 
a St.  Augustin  roman  with  italic  and  Greek,  a Cicero  roman,  italic  and  Greek  *, 
a Garmond  roman,  italic  and  Greek.  These  romans,  according  to  the  Specimen, 
were  all  cut  by  Garamont,  and  the  italics  and  Greeks  by  Robert  Granjon.  There 
follows  a Galliard  roman  and  Petit  Text  italic  Granjon  with  a Greek,  and  finally 
a Nonpareil  roman  and  italic  to  which  no  engraver’s  name  is  added.  The  whole 


1.  Herr  Gustav  Mori  first  referred  to  this  famous  Specimen  of  1592  in  an  article  in  the  Archiv  fur 
Buchgcwerbc,  1907.  This  was  reprinted  in  the  same  Specimen  in  which  Charles  Enschede’s  article 
appeared.  In  1924  Mori  published  a facsimile  with  a further  account-Einc  Frankfurter  Schriftprobc 
von  1593.  The  Specimen,  and  also  the  same  foundry’s  Specimen  of  1622,  is  reproduced  in  Berry 
and  Johnson’s  Catalogue  of  Specimens  of  Printing  Types,  1935.  pi.  A and  B. 

2.  Enschede  does  not  mention  the  single  line  of  the  ‘Littcra  currcns  Ciccronianum  artifice  Roberto 
Granionc’,  an  interesting  italic  used  by  Plantin  from  1566.  This  is  one  of  the  Fell  types.  A Specimen 
was  shown  in  an  article  by  Mr  Stanley  Morison,  which  appeared  in  The  Times  of  3 November  1930. 
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Specimen  is  decorated  with  two  ornaments  in  various  combinations.  At  the 
foot  we  read  the  following  text  set  in  Fraktur— our  No.  1520: 

Prob  vnd  Abtruck  Der  Furnemsten  vnd  allerschonsten  Schrifften  so  jemals 
an  tag  kommen,  mit  grosser  miihe  vnd  kosten,  anfangs  durch  Weiland  Chris- 
tian Egenolff  s ersten  Buchtruckers  in  Frankfurt  selbsten,  vnd  dann  seine  witib. 
Nachmals  aber  durch  deren  selben  Erben,  als  nemlich  Jacob  Sabon  vnd  Conrad 
Berner  mit  allem  fleiss  zusammen  gebracht,  vnd  zu  beforderung  aller  deren  so 
sich  der  fe deren  gebrauchen,  fiirnemlich  aber  zu  besonderen  vortheil  den  Autori- 
bus  der  Exemplarien  publicirt,  darinnen  sic  sich  zuersehen,  mit  was  Schrifften 
ihre  werck  mogen  verfertiget  werden,  so  wol  auch  alien  vnd  jeden  Schrifft- 
giessern,  vnd  Buchdruckern  niitzlich,  nachzusehen  was  in  eines  jeden  Truckercy 
vnnd  bereitschafft  dienstlich  sein  moge.  Nach  deni  aber  die  Teutschen  vnd 
Hebraischen  schrifften  nicht  sonderlich  hoch  geachtet,  als  sindt  die  selbige  wie 
dann  auch  ctlichc  andere  Latinische  nicht  liieher  gcsetzt,  ob  wol  auch  die  bcstcn 
vnder  der  selbigen  In  Copia  vcrhanden.  Vnd  man  fmdet  allerhand  Abschliige 
Teutsch  Latinisch  Griechisch  vnd  Hebraisch  zu  vberlassen  vnd  zu  verkauffen, 
zugiessen  aber  sind  die  samptlich  verhanden.  Verfertiget  durch  Conrad  Berner 
Amio  1592.’ 

From  this  Specimen  we  learn  that  the  foundry  sold  matrices  of  its  types  and 
possessed  several  types  not  shown  in  the  Specimen,  and,  what  is  particularly 
important,  that  the  Greek  types  which  the  Luther  Foundry  had,  according  to 
the  Specimen  of  1670,  and  which  were  used  in  Holland  by  the  Elzeviers,  the 
Blaeus  and  other  printers,  and  later  by  Voskens,  Schipper  and  Enschede,  were 
cut,  not  by  Jacob  Sabon,  but  by  the  French  punch-cutter,  Robert  Granjon, 
with  the  exception  of  the  Tertia  Greek.  This  type  does  not  appear  in  Conrad 
Berners  Specimen.  Possibly  it  dates  from  later  and  then  certainly  from  the 
beginning  of  the  seventeenth  century. 

Now  let  us  consider  the  little  Specimen  of  Johannes  Elzevier  and  compare 
the  romans  and  italics  shown  with  those  in  Conrad  Berner’s  Specimen.  Because 
of  the  fundamental  importance  of  the  matter,  I shall  take  Elzevier’s  types  one 
by  one.  We  find  then: 
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1.  Parisienses  Romani  duplices  (Fig.  2). 

The  origin  of  this  type  is  unknown  to  me.  I have  not  found  it  in  any  founder’s 
Specimen.  Then  it  is  certainly  not  Van  Dyck’s.  The  designer  appears  to  me 
to  have  been  no  great  artist,  because,  though  the  punches  and  the  casting  are 
good,  the  set,  face,  breadth  and  height  of  the  type  leave  much  to  be  desired. 
Perhaps  Johannes  Elzevier  would  have  been  well  advised  not  to  include  it  in 
his  Specimen. 

2.  Canon  Romanus  Major. 

This  type  has  no  italic  and  agrees  with  the  Garamond  Canon  in  Berner’s 
Specimen,  where  also  there  is  no  accompanying  italic.  The  type  is  not  shown 
in  the  Specimen  of  the  widow  of  Daniel  Elzevier. 

3 . Canon  Romanus  Minor. 

4.  Ciceroniani  Romani  duplices. 

5.  Ascendonica  Romanum. 

These  three  types  I have  not  found.  They  are  not  in  the  Specimen  of  Elze- 
vier’s  widow  and  thus  cannot  be  ascribed  to  Van  Dyck.  They  are  similar  in 
design  and  in  my  opinion  not  badly  cut.  They  are  presumably  not  from  Erpe- 
nius,  since  the  types  of  that  size  which  appear  in  his  books  are  of  a different  de- 
sign. However,  we  must  date  them  not  later  than  the  beginning  of  the  seven- 
teenth century,  since  the  artist  has  not  followed  the  method  of  later  engravers 
of  using  counter-punches.  This  method  was  employed  by  Van  Dyck,  and  it  is 
only  with  that  method  that  one  can  attain  the  evenness  and  sharpness  of  cut 
which  is  so  pleasing  to  the  eye,  and  which  has  raised  punch-cutting  to  so  high  a 
level. 1 We  name  these  types  together  because  they  appear  to  have  been  cut  by 
one  and  the  same  engraver,  and  because  also  they  have  no  italics. 1 The  Ascen- 
donica romanum  has  no  italic  at  all. 

x.  This  remark  about  counter-punches  is  surprising.  They  are  not  used  to-day  in  cutting  punches 
by  hand. 

2.  In  the  Sale  Catalogue  of  1713  there  appears  here  a Specimen  of  the  italic  cut  by  Jean  Jannon,  of 
which  the  punches  were  acquired  by  the  Imprimerie  Royale.  The  series  of  types  were  known  as 
the  ‘Caracteres  de  l’Universite’  and  were  always  thought  to  have  been  cut  by  Garamont,  until 
Mrs.  Beatrice  Warde  discovered  the  Jannon  Specimen  of  1621.  See  her  reproduction  of  the  Speci- 
men, 1927.  Possibly  the  Elzevicrs  obtained  the  type  from  Pierre  Cot  of  Paris,  who  had  acquired 
part  of  Jamion’s  material  and  may  have  had  strikes  of  this  italic. 
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6.  With  the  Ciceroniani  romani  duplices  we  find  a condensed  and  thin  italic 
of  which  one  can  say  that  it  is  a contrast  to  the  roman  on  the  same  body  and 
was  probably  from  a different  foundry. 1 

7.  Finally,  we  find  with  the  Canon  romanus  minor  an  italic  which  is  cer- 
tainly Van  Dyck’s.  For  this  type  agrees  with  the  small  Canon  itahc  in  the  Speci- 
men of  the  widow  Elzevier,  and  hi  particular  a comparison  with  the  impression 
in  the  Sale  Catalogue  of  17x3  convinces  me  of  the  identity.  The  long  s has 
changed  with  the  course  of  time,  exactly  as  with  the  widow  Elzevier.  Accord- 
ing to  the  list  of  the  division  of  the  foundry  of  Jan  Roman  en  Co.,  successor  of 
Joseph  Atliias,  between  the  brothers  Ploos  van  Amstel  and  Enschede,  there 
were  both  matrices  and  punches  for  this  italic,  so  that  from  this  fact  we  can 
conclude  with  certainty  that  Van  Dyck  had  cut  the  punches. 

8.  Paragon  Romanum  (Fig.  3). 

9.  Paragon  Italicum. 

These  two  types  we  find  in  Conrad  Berner’s  Specimen  under  the  names 
Romanum  paragon  de  Garamont  and  Cursif  paragon  de  Granjon.  I found 
the  italic  but  not  the  roman  in  the  Specimen  of  Daniel  Elzevier ’s  widow.  I 
imagine  that  the  Amsterdam  Elzeviers  for  some  special  reason  were  anxious  to 
have  matrices  of  this  italic  and  therefore  applied  to  the  Luther  foundry.  One 
can  state  with  conviction  that  the  opposite  course  was  not  followed,  that  Van 
Dyck  did  not  cut  the  itahc  and  supply  the  German  foundry  with  matrices. 
Berner’s  Specimen  shows  clearly  that  the  type  was  Granjon’s.  hi  any  case  what 
happened  is  natural.  Van  Dyck  possessed  no  Paragon  roman,  and  one  can 
hardly  suppose  that  he  would  cut  punches  of  an  italic  alone,  and  one  which  in 
design  agreed  with  the  italics  of  the  Luther  foundry.  Further,  we  find  that  Van 
Dyck’s  successors  had  a Paragon  roman  cut,  and  that  this  type  was  printed  in 
the  Specimen  along  with  the  itahc,  although  it  was  too  large  for  it.  Thus 
Enschede  came  into  the  possession  of  a roman  and  itahc  on  a Paragon  body, 
but  with  the  punches  of  the  roman  only,  one  further  reason  for  my  claim  that 


1.  This  condensed  italic  is  referred  to  by  Mr.  Updike  (II.  19.),  who  calls  it  a new  note  in  italic,  and 
mentions  an  Elzevier  book  of  163 1 in  which  it  was  used.  It  was  also  in  common  use  in  England  in 
the  later  years  of  the  seventeenth  century.  (Cf.  Johnson’s  Type  Designs,  Fig.  49.) 
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Van  Dyck  had  not  cut  this  italic,  even  though  a careful  examination  of  the  type 
shows  that  some  letters  had  been  altered. 

io.  Text  sive  Bibel  Romanum. 

ix.  Text  sive  Bibel  Italicum. 

These  two  types  agree  exactly  with  the  Romain  gros  texte  de  Garamond, 
and  the  Cursiff  gros  texte  de  Granjon,  in  Berner’s  Specimen.  They  are  not  in 
the  widow  Elzevier’s  Specimen.  The  Text  roman  and  italic  of  the  Amsterdam 
founder  closely  resemble  the  two  types  of  his  German  colleagues,  but  still  there 
are  characteristic  differences.  Since  Enschede  acquired  the  punches,  I regard  it 
as  established  that  these  last  types  were  cut  by  Van  Dyck. 

12.  Augustin  Romanum. 

13.  Augustin  Italicum. 

This  roman  I find  in  no  Specimen,  though  the  italic  agrees  with  the  Cursiff 
St.  Augustin  de  Granjon.  The  large  capitals  of  this  italic  are  much  too  small1, 
and  if  we  compare  the  corresponding  size  in  the  Sale  Catalogue  of  1713,  we 
find  that  it  has  given  place  to  another  italic  agreeing  with  the  Augustyn  italic 
No.  1 of  the  widow  Elzevier;  this  type,  judging  from  the  punches  later  in  the 
possession  of  Enschede,  was  cut  by  Van  Dyck.  The  roman  also  was  not  in  the 
Sale  Catalogue  of  1713.  We  find  there  an  Augustyn  roman  the  same  as  the 
Augustyn  roman  No.  1 of  the  widow  Elzevier,  also  by  Van  Dyck,  since  the 
punches  were  found  again  by  Enschede.  The  widow  Elzevier  had  two  series  of 
Augustyn  roman  and  italic,  and,  in  addition,  a small  Augustyn  roman  and 
italic,  the  last  italic  being  the  same  as  that  belonging  to  the  second  Augustyn 
roman.  The  italic  is  remarkable  for  the  close  resemblance  of  the  capitals  with 
those  of  the  Luther  foundry;  yet  on  closer  examination  we  perceive  differences 
in  the  type  itself.  We  notice  that  the  large  capitals  are  too  small 2,  although  Van 
Dyck  has  tried  to  correct  this  fault  by  engraving  a new  lower-case.  When 
Ploos  van  Amstel  acquired  these  types,  he  found  only  the  italic  punches.  Per- 

1.  Enschede  appears  to  have  overlooked  the  fact  that  in  many  sixteenth-century  founts,  especially 
italics,  small  capitals  were  preferred.  The  seventeenth-century  founders  cut  new  large  capitals,  to 
suit  their  taste. 

2.  In  the  nineteenth-century  capitals  were  made  to  the  height  as  the  ascenders  (S.L.H.). 
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haps  one  may  infer  that  Van  Dyck  procured  matrices  of  this  Luther  type,  and 
as  he  was  not  satisfied  with  it  on  closer  examination,  altered  it. 

14.  Mediaen  sive  Cicero  Romanum  (Fig.  4). 

15.  Mediaen  sive  Cicero  Italicum. 

This  roman  and  italic  are  not  in  Berner’s  Specimen,  but  I find  them  in  a later 
Specimen  of  the  Luther  foundry  under  the  names  Cicero  roman  No.  16  and 
Cicero  italic  No.  9 '.  The  large  capitals  of  Elzevier’s  italic  are  again  too  small, 
but  here  this  is  clearly  due  to  carelessness  on  the  part  of  the  foundry  which  sup- 
plied the  type,  since  better  fitting  capitals  appear  in  the  Luther  Specimen. 

We  suspect  that  the  foundry,  by  a mistake,  cast  the  capitals  which  belong  to 
the  Brevier  italic  No.  11.  Van  Dyck  did  not  possess  these  types.  It  is  remarkable 
that  they  are  also  wanting  in  the  Sale  Catalogue  of  1713,  where  we  find  an  en- 
tirely different  small  Cicero  roman  and  italic.  This  small  Cicero  roman  I have 
not  found  among  Van  Dyck  s types,  although  he  had  the  italic.  Johannes  Elze- 
vier’s little  Specimen  includes  no  Corpus  type.  The  next  smaller  sizes  are: 

16.  Garmond  Romanum. 

17.  Garmond  Italicum. 

These  are  the  Roman  Garamond  de  Garamond  and  the  Cursiff  Garamond  de 
Granjon  of  Berner’s  Specimen.  The  italic  appears  in  the  widow  Elzevier’s 
Specimen.  From  the  accented  sorts  we  can  clearly  recognize  that  this  is  a differ- 
ent casting  from  that  used  by  Berner.  No  doubt  Daniel  Elzevier  bought  a set 
of  the  matrices  to  use  as  the  italic  for  a roman  cut  by  Van  Dyck.  This  supposi- 
tion is  confirmed  by  the  list  of  the  division  between  Enschede  and  Ploos  van 
Amstcl;  the  latter  had  matrices  of  both  roman  and  italic,  but  punches  of  the 
roman  only. 

18.  Bourgeois  Romanum. 

19.  Bourgeois  Italicum. 

So  far  I can  express  an  opinion  about  these  types,  they  agree  with  the  Bour- 
geois roman  and  italic  of  the  widow  Elzevier.  The  testing  is  extremely  difficult 
on  account  of  the  poor  impression.  The  text  in  Johannes  Elzevier’s  Specimen 

1.  This  italic.  No.  9,  is  the  Cicero  currcns  of  Granjon,  and  Enschede  has  overlooked  the  fact  that  it 
is  shown  on  the  Berner’s  Specimen  of  1592. 
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is  so  short,  and  in  the  Sale  Catalogue  the  impression  is  from  such  used  type  that 
one  can  no  longer  clearly  distinguish  the  actual  design.  If  I am  right,  then  we 
must  agree  that  these  are  by  Van  Dyck,  because  Ploos  van  Amstel  acquired  the 
punches  after  the  sale  of  the  foundry  of  Jan  Roman  en  Co.  This  view  is  con- 
firmed by  the  catalogue  of  the  sale  of  Voskens  and  Clerk’s  foundry,  where  their 
Bourgeois  roman  and  italic  corresponding  with  ours  are  described  as  cut  by 
Van  Dyck. 

20.  Brevier  Romanum. 

21.  Brevier  Italicum. 

These  appear  in  the  later  Luther  Specimen  as  Petit  and  Colonel  roman  No. 
25,  and,  if  my  judgment  is  correct,  as  Petit  italic,  No.  15,  but  with  a difference 
in  some  long  letters.  Luther  used  the  matrices  to  cast  two  types  on  a Petit  and  on 
a Colonel  body,  and  we  find  in  Elzevier’s  Specimen  also  two  types: 

22.  Brevier  Romanum  minus. 

23.  Brevier  Italicum  minus. 

In  the  roman  the  long  letters  have  been  altered,  but  the  italic  is  exactly  the 
same.  These  types  are  not  in  the  Specimen  of  the  widow  Elzevier. 

24.  Peerle  Romanum. 

25.  Peerle  Italicum. 

It  is  inevitable  that  the  comparison  of  this  very  small  type,  printed  on  Dutch 
paper  and  from  ill-kept  type,  should  be  extremely  difficult.  The  pure  outline 
of  the  punch  is  hardly  recognizable.  Still  I am  convinced  that  these  two  are 
identical  with  the  Pearl  roman  No.  28  and  the  accompanying  Nonpareil  italic 
No.  16  of  the  Luther  foundry.  That  this  last  italic  was  printed  on  a Nonpareil 
body  is  explained  by  the  fact  that  Luther  used  the  same  italic  with  his  Nonpareil 
roman  and  Iris  Pearl  roman,  and  gave  only  one  Specimen  of  the  italic.  Elzevier 
appears  not  to  have  procured  the  Nonpareil  roman.  None  of  these  appears  in 
the  Specimen  of  the  widow  Elzevier.  What  we  find  there  and  in  the  Specimen 
of  her  successors  appear  to  have  been  cut  by  Van  Dyck.  Apart  from  the  Petit 
Text  italic  of  Granjon,  a type  which  we  now  know  to  have  come  from  the 
Luther  foundry,  and  the  English  Nonpareil  roman  and  italic,  I find  a Joly, 
Nonpareil,  Pearl  and  Robin,  romans  and  italics,  which  were  engraved  by  Van 
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DE  QUELQIfES 


nouvelles 

iT/GALAKTES, 
Tauten  Prctfequ’en  Vers ; 

Dm  hi  Titrtift  trmvcmt  <tprci  laPrefitt, 
premiere  p A r T I E, 


The  third  and  best  edition  of  this  lovely  book.  Its  success  had  nothing  to  do  with 
typography,  but  was  based  on  the  excellence  of  the  authors 
(Boileau,  Molicre,  La  Fontaine  etc.) 


OE  U V R E S 


D E 

. M.  FRANCOIS  RABELAIS, 
Dotleur  cn  Mcdccinc. 

Tome  II, 


Again  a famous  book  printed  anonymously  by  Daniel  Elsevier.  Though  this  title- 
printed  in  red  and  black,  is  not  very  well  balanced  with  its  too  heavy  capitals  in  th 

94 


-page, 
e date 
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LES  FA  ITS  ET  DITS 
hero  i q u £ s 


■D  V PON 

p A N T A G R UEL. 

L I V R.  E IV. 

- I tra-itluj}rc  Prince  , 6 • rcvcrciuiifimi 
won  Seigneur  & 

O D E T, 

Cardinal dc  ChaJliUan. 

Ous  eftes  deaement  averty,  Prin- 
K$  cc  tres  illuftxe,  de  quant  grans  pci- 
M Tonnages  j’ny  efte  , & fuis  joumelle- 
merit  liipule , requis,  Sc  itupoxtu- 
11  e > pour  la  continuation  qes  my- 
thologies rar.tagrucliques  : allcgans  que  pli. 
tcurs  gens  latigourcux , maiadcs  , ou  autre- 
mem  ralchez  Sc  delolez  avoienr  a la  lecture  d’r- 
cc.les  troirpc  Ieurs  ennuis  , temps  joycufcmcnc 
palie,  6c  ;eceu  alegvefte  & coufoiation  nouvel- 
lo  tlqudsje  !uis  couftumier dc.tclpondre , que 
iceJKs  par  esb.it  conipolant  r.e  pretendois  gloixe 
no  louange  auctine:  fculenicnt  avois  cfgard  Sc 
intention  pat  eferit  donr.et  ce  peu  de  lbulage- 
nicnt  que  pouveis  cs  atflige?.  Sc  maiadcs  abTens. 
ce  que  voloutieis,  quand  belbing  eft,  jc  fais 
(-T)  a cs 


J 

) 


) 


) 

) 


A fine  dedication-page  of  Pantagruel  by  Rabelais.  In  die  reproductic 
bead-piece  and  the  initial  are  a little  too  heavy.  Clever  use  of  itali 
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DEL  DECAMERONE 

7>  i 

M.  GIO.  BOCCACCIO’ 

GIORNATA  SESTA. 

Tmifce  let  quinta  giornata  del  Decameron , incod 
minctei  let  fejla , nelhi  quale  [otto  il  reggimento 
d Elifa  fi  ragiona  di  chi  con  alcuno  leggiadro 
motto  tcntato  fi  rifcotefje , 0 con  prom  a rijpo- 
fia  > c advcdimento  fuggt  perdita  , o-pcricola, 
o fcorno. 


Avevalaluna  effendo  nel  mezzo  del 
Ml]  cielo  perduti  i xaggi  luoi , & gia  per  lie 
(f  uuova  luce  vegner.re  ogni  parte  del  no- 
\fjjj  ftromondo  erachiara  quando  la  Pvei- 
na  levatall , fatta  la  fua  compagnia  cbia- 
marealquanto  con  lento  pafio  dal  bel: 
poggio  su  per  la  rugiada  fpatiandofi  s’allontanarono, 
d'una  & d’altraxola  varir  ragionametiti  tegnendo  , & 
della  piu  bellezza  & della  mcno  delleraccontate  no- 
velle  difputando,  & anchora  de  vaxii  call  recitati  in 
quelle  rinovando  le  rifa  infinoatranto,  che  gia  piu. 
alzandoil  il  foie , & cominciandofi  a ritcaldare , a 
tutti  parue  di  dover  verlb  cafa  rornare , perche  vol- 
tati  i path  la  (e  ne  vennero.  Et  quivi,  eflendo  gia  Ic 
tavole  mefle , & ogni  cola  d’herbuccie  odorole  6c  de 
be  fiori  feminata , avantj  che  i!  caldo  furgefle  piu  , per 
comandameuto  della Reina  limilero  a rnangiare.  Ec 
S j-  quefto 


V 


) 


) 

) 

) This  otherwise  fine  page  is  rather  spoiled  by  the  badly  fitting  initial,  that  is  moreover 
upside  down.  Several  times  reprinted  with  a different  introduction  or  preface 
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HTGON1S  GKOTlt 

annalivm 

belgicorvm, 

Ab  jbito  Philippi  Regis , 

LIBER,  r R I M V S. 

Ellum  fcrihirc  inftinii , noflris 
ceinporibt«  uobilifmmtm:  tjmxi 
Ibcialc  hau4  tmmenco  dixeris , 
Jinn  Hifpani  lucii 

iilUem  imperiis  pnpali  , 8c  i»A 
Jem  fepc  in  anmsvielorcs,  in- 
ter fc  concijrnmr , qtuminain 
& civil**  in  fpccicm  tronlut  , iuveiuw  Joint 
partibus , fitb  Principis  & Icgum  nomine.  Re- 
gendi  feu  pugnasuh  artes  fjxciomtis , nulla  far- 
cunJior  cxctnplorum  mater  its . nee  tmquam 
tain  miquA  conrcittionc,  taimliu  acritenjue  ccr- 
tatmn.  lada  muhoontc  hoftilicnis  fenuna  nu- 
rerij,  <?epoIlquarn  an>:it,v*jn  & fraud  es  pot*,  n- 
tioruin,  lnfinnoruaidelperanoncin , nova  fee- 
der*, & incus  itertun  diiiidia , txreu-Js  Jeni- 
que  p ratios  inflclicicrr  qtuelinH.  Quibus  ac«£ 
fcreraitjimm  in  tempos  oppidornm  A wlW.o- 
rum  cxpiipnarioncs,  infeib  cxercitMS . nomuin- 
qtum  S<  prxiia , mans  curliu . l»nu«i  obiiJ-a, 
nullum  belli  genus  line  imipni  doctmiuitu.  St\l 
Lee  pal  cm  viiitaci  i?x  quo  timtaur  res  murium , 
& cun^ta  in  vun  ver:cnu;r,f.M]iib  su^qiwr.qux 


j I K S T I T V T I O NV  M?> 

feu  Element  onim 

Divi  Ivstiniani 


fjcracilfimi  Principis, 
LIBER  ? R 1 M V S. 


i 

/ 


OE  I V S T I T 1 A ET  IV  RE, 

T V l V $ I. 

Vllirii  *it  ccnflan*  Se  petpetra  »o- 
1-Jiii*>  )<,t  futini  cuique  trtmj.ndi. 

i r lini'piiiilruia  (It  di«i.:.’tur» 
Ant  ic  hunoiinni  rerun)  amirij, 
)'>(*< iclcmlr. 

t * Hit  ijtitor  g«iwr«Hur  copni- 
"t  it  iruipi.ntibi  1 neb  ncipo-itt* 
•u  p.  pi.d  Romani  : i:i  viilentux 
nuifmadi  Ci.ftiwixJill'trre.  li  piimo 
irvi  .i  Inrptifai  * U , poll  dein.le.ti- 
Hgrii.iu  n j.  i iiiftiitiiivt r.ueljireiit  :one  , lipguU  tu* 
d.iii|iMl'(|it>ii  » ah  > iliio  i-'iIrM  ldhuc  it  tout  nuin 

JCi.imm  itdjoli.  inoltfind varirtnv  return  ancrav«< 


(q*v  r^q,rn:i'1 

A J qil">l,  KVK'.f 
UHi.Edcmii,  m. 

3 f li.nipi.-rc 
Ix-drre.  fmu<» 


r \iid".ttti3,  if  ic  ii 
Itniiut  per. tut  i pel 


C Holi.ifiuditdu*' funt  pohii 
tnm.Pubilcimi  l**i  eU.quod  id  Hit 
Prlvrunn,  q iod  id  I'jig  Inrum  ui 
igicmdc  jure  p-.ivtto  , q iidrip* 
mini  ca  ailuU  lihtl  pixccptu,  jui 


:i  lli  iiioii tj  cilie  it- 

i J id  petduteiuui: 
hue  ul* 


river*,  ilterum  aou 

public*!)!-,  it  pr ) 1*1* 
rl  Romu rK  fprfixt. 

tin.  Dieeiditm  cit 
i'  eit  : collett tun  ea 
Kucivtlib*  t. 


D 6 mt  S A T V K A L I, 

, SetiHtiqi  .ieivlii. 

T I t V l V S II. 

IV*  airuole  eft,  quod  niton  'it)nii  nln'ilndneti  t.  mai 
jiuifliuiot  nb'iiuxilisentn*  prop  limn  eO  , Ted  .•mmuui 
mm^iltiiir) . (qn*  ioeirlo  ] ()•!*■  Hi  leu*  . iiiigc  In  n*iij 
oifcitnur.  Itincd'fcenJit  ir-.m  i'q  e foeiiun*  couiuu- 
rifi> , qulm  no*  ■nm.p  .'iriun.  ipp.li 'ton  : bint,  l.brto* 
«cra  pictxntio,  Urot  rdutit:  ••  Vidinv.,i  ctouiu  c*:t- 
A + r*  i{u¥* 


L.  FLORI 

BEtLVM  CAT1LIXARIVM. 

P *4ttlhtAm  Inxuria  primttm  , turn  tins 
^conjla-a  e^tfb.u  Tttfamtl,ajutfi^uUc- 
apt  quod  in  ex/r'mu  finibns  m umliar- 
ftM  ptrc^nnnhAiitur.in  nefnnucon- 

pliA  opprimcndA  patru  fiu  conipulers  , fe- 
DAium  confe4tretc*nfnlet  tmctcLut ,dijlrin- 
£erc  Die tn din  urban,  rfiripere  atatiuiti,  r«- 
rarn  dentque  xcmpubhcAm  f mtdir ut  toUtret 
C-  quid  quid  «rre  ^ItwHaI  viderttur  opt  Ape, 
p)uii>iu  id ntf#  p<m  a'&Tejfxt  ettflpfe  pA- 
tnctnt.fcd  hoe  mnrn  eii,L uni  Psrri»,,i,#i- 
l*,Ct}ht»i,*AutT>ntt,  VaT*untti,*tqt  Lsn- 
£i:ii , qiufamili * ' (jut  jenntui  tn  -'niiL  / 
Lcntnltu  quoque  tunc  nuxime  prertr  hot 
emntt  immanipimi  faciitoru  fAttlhtti  l>.t, 
butt.^ddjifxni  cppigniti  ;>ii)nmtt}i>nj,fi- 

£tyt  liHmanui,qiicmcircuruljt:i-np.iterii  vi- 
lite  : fummii  ntf At, ample#  effct.pr  p. 
ter  quid  bi&eriic  ira:  dc pulciieirinta 
bnptru.mp  i//«*  conjurutii  in  Uceronem 
Ktdntsni.im  confute i incidijl  t, quorum  alter 
induttria  rrm  pate  feat, nher  manu  epprtf- 
pt  Tantifceitru  indicium  per  Fuhhim  c- 
merpt , it.'ipimum  feartum  , fed parriridii 
innocent  T um  conful habito  fcuatn  m pra- 
[enten  pirriciJAm  , in  pitfentcm  rtnmCi - 
tree  p:t*T4vit  : fed  non  ampUu:  proft- 


3 « J 

G R A T V L A T I O 

N V P T I A I.  I S, 

Ail  MobililHin.  prxibnnfliiu.  v»um 
D.  A D R I A N V M s’ander  M Y I.  E, 
Oomimtm  mBIcilicnf-yravc , milirtirn  pc- 
»lc»lrimn  i«b  Jlltill.  Auriaco  «luce:n  j 
Cti  VVrllcinlbilti  Gubcrnaxorcin , 

cum  dnmum  Juceret 

Xobi’iflTntam  caHiflimainque  virgtr.cm 
D.  A G A T H A M van  RAEPHORST, 

Cm  t i tint  Mr  w. 

Audio  uxorem  habere  Tc  . hoc  cfl, 
sn  Saptentrxcailra  nanlirfle.  hem- 
perenim  ab  ii»  dillcnli . qui  amin- 
tenim'inire  comendum,  & Cupidim  octi’atii*- 
Umo  ocuJtis  lai’cia  vclan:  ■,  quique  put  nun  clle 
6 ngttnr,  iplb  Herculc,  robtiHioicm  Amurem. 
Tamo  nos  nt  aqis  Ihpcrc  atburur,  quanta  ad 
honedas  nuptias  adlpitainui  itdemmi ; t.:nto 
cflc  m.'icmoiiotci  , qtumo  liaru  rern  coniic;- 
m*i»  tchcnn.  ttemm  line  conitiitc  nonne  sagi 
limits  C<  ctr.imrs  ? nuilm*.  pr.twrquam  itnivc*. 
lali*  n.mir.T,  pcoilitim,  forntnx  U u-certT  <os - 
*tis  pt.’j  iuiiibtmii-.rtuc  : Vxotem  tuett . fOiTi.i : 
m«r  piopitu . a:s-a  nur,.-.iraii>Mr,t'ovcmtif  ten?- 
rit  til.im  .:a,idn  oii'iuj  , sJJajn  Jolorttnt  !-j> 
Ci.m» lialienmi.  Gondulc!,  medctur,rub»;«nii 
lal>»;.-.|itibtts  , & nut  maxiine  .nit  hiiiidtr;. 

■t;:r  louolcin  ipii  in  Inc  lubcmus , ant 

roiantu-. 


Three  books  by  Blaeu  and  one  by  Janssonius.  The  latter  must  have  been  a thorn  in  the 
side  of  the  Elseviers;  he  copied  with  his  son  in  law,  Van  Waesberghe,  at  least  twenty 

five  books  on  the  Elsevier  list 
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mJmptmOyNobmpmo^  wiro 
PAVLO  C HOAR  TO 
BVZ  ANVALLIO, 

Chrifiianipmt  R egis  apudpoten.tif imos  Or  dines 
confoe  derat  arum  Bclgii  prouimtarum 
ORA'TORI 

DANIEL  HEIN  SI  VS  S.  D. 

p l e n d o r,  vir  Illuftrifli  me , ve- 
fter*,  &dignitas,  quanuis  extra 
fords  plebeian  aleampoflta,  ni- 
hilominus  tamen  ab  inferiori- 
bus  plerunque' folatium  aut  voluptatem 
petit.  Siue  quia  cum  fortuna  quotidie  vo- 
bis  negotium  eft,  qua:  faftidiofa  in  cuimine 
rerum  habitat : hue  q uia  vt  cibi  dulcioris, 
ita  dignitatis  aliqua  eft  fatietas.  Sicutenim 
iis  qui  e fpeculis  exceifloribus  diu  oculos 
circumferunt,&  aciem  intendunt,  vnde&: 
reliquos  ex  alto  defpiqiunt , &:  terram  Ion- 
ge  infra  fe  pofitam  intuentur,  facillime 
vertigo  aliqua  oboritur : ita  vobis,  nifi  de- 
fcenaatis  interdum  , & cum  £xcc  homi- 
numfitis,.  aut  liquid  infra eos eft,  quibus 
noncumhominibus  j fed  cumbubus,  cum 

* 2^  capris. 


Theocriti,  Moschi,  Bionis  qua:  extant.  Commelinus  1604.  Compare  this  beautifully  com- 
posed and  balanced  page  with  the  dedication-page  of  Hesiodi  Ascraei  of  1667  by  Daniel 

Elsevier 
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0 " * 

IVL.  C ,E  Sa 

SCALIGERI 

ADVERS V S 
DESID.  ERASMVM 

0 RATI  0 N E S D V AE, 

£ L O QVEN  T l JE  ROMANS 
' vindices ; 

VNA  CVM  E I V S D E M EPISTQLIS,,. 

O*  opuJcuUs  aliquot  nondum  'vulgatis. 

QVIBVS  DE  NOVO  ETIAM'  ACC JE-  i 
dune  P.roblemata  G,elu  aij  a vt  , 


Apud  Dominicvm  Bose,  & Pit  rvm  Bo  J C. 

M.  DC,  XX  I, 


TO  LOS  At  TECToSsiGPM, 


This  tide-page  shows  that  the  high  standards  set  by  the  printers  of  Lyon,  Toulouse  and 
Paris  in  the  first  half  of  the  i6th  century  were  lowered  considerably  in  1621 

102 


) 


103 


) 


T H O Mi®  ERPENII 

GRAMMATICA  ARABICA 

CUM 

FABULIS  LOKMANI  etc. 

ACCEDUNT 

EXCERPTA  ANTHOLOGIZE 

VETERUM  ARABICS  POETARUM 
QUJE  XNSCRIBXTUR 

H A M A S A A B I T E M M A M 

■ lye  MSS.  B I B L 1 0 T H.  AcaBEM,  B ATAViE 
EDI  T A , CQNVERSA 
Ex  NOTIS  ILLUSTRATA 
A B 

ALBERTO  SCHULTE  NS. 

P R JE  FA  T I O 
Imaginariam  Linguam,  Scripiioncm , & Lincam  Sanftam 
'Judeorum  confutat. 

Edith  Secunda  cum  Indict  locuplctim. 


' . . £ U G t>  VNl  $A  fA  P‘0  & OIM 

& ■ . -ATud  SAMUELEM  et  JOANNEM  LUCHTMANS 
> Academics  Typgrap&ot,  MDCCLXYII, 


) 


) 

) 

) 

) 

t 


Title-page  for  the  famous  Arabic  Grammar,  a book  that  was  in  use  for  230  years.  Reprints 
of  this  work  were  sold  till  the  end  of  the  nineteenth  century 
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Dyck,  as  appears  from  Enschede’s  Specimen  of  1768  This  is  confirmed  by  the 
list  of  the  division  referred  to  which  allots  to  Enschede  the  punches  as  well  as 
) the  matrices. 

j Although,  for  the  last  eight  types,  our  comparison  has  been  with  the  later 

Luther  Specimen,  we  venture  to  claim  that  they  were  already  in  Berner’s  pos- 
) session.  We  cannot  here  express  a decisive  opinion,  because  the  photographic 
j reproduction  of  the  Berner’s  sheet  which  we  have  had  to  use  for  lack  of  the 
original  does  not  allow  us  to  distinguish  the  design  clearly.  The  rough  paper 
and  the  weak  impression  do  not  show  these  small  types  with  sharpness.  A 

> photographic  reproduction  of  this  imperfect  impression  is  not  adequate  for  the 
forming  of  a decisive  verdict. 

The  roman  and  italic  types  in  Johannes  Elzevier’s  Specimen  arc  followed  by 
) six  Frakturs  and  one  low-Gennan  type  on  an  Augustyn  body.  I have  succeeded 

, ln  identifying  five  of  these  Frakturs  with  the  Luther  types,  among  them  our 

Cicero  No.  5225,  and  Petit  No.  1512.  Elzevier’s  single  low-Gennan  type  is  not 
by  Van  Dyck.  One  can  say  with  certainty  that  it  came  from  a Netherlands  62 
) foundry,  since  this  letter  is  not  found  in  any  foreign  foundry  before  the  begin- 
ning of  the  nineteenth  century;  but  for  lack  of  type  Specimens  of  the  seven- 
teenth century  I cannot  discover  from  whom  Elzevier  obtained  it.  It  is  very 
) different  from  the  Tcxturas  of  Van  Dyck  and  also  from  later  types  of  this  family 

j acquired  by  the  Elzeviers,  which,  according  to  the  Sale  Catalogue  of  1713,  were 

partly  from  Voskens  and  partly  from  other  foundries. 

> Every  criticism  is  to  a certain  extent  subjective.  What  011c  man  regards  as 

f beautiful  will  appear  to  another  insignificant.  Everyone  must  decide  for  himself 

whether  the  types  of  Johannes  Elzevier  and  his  successors  arc  pleasing.  But 
certainly  one  does  not  flatter  the  skill  of  Van  Dyck  by  attributing  to  him  the 
) punches  of  the  Elzevier  types.  If  he  knew  that  to-day  he  is  generally  regarded  as 

the  creator  of  those  types,  he  would  decline  the  honour  and  with  reason  point 
out  that  he  had  created  something  better.  On  the  other  hand,  Elzevier  does 

) 

) 1.  It  may  be  noted  that  the  only  authority  for  the  attribution  to  Van  Dyck  is  Johannes  Enschede’s 

word. 

) 

) 

I 

) 
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not  need  Van  Dyck’s  art  to  support  his  reputation.  As  publishers  and  book- 
sellers his  house  maintained  a standard  which  has  never  been  surpassed. 

Mr.  Enschede’s  reasoning  seems  so  sound  and  free  from  mere  conjecture, 
that  we  feel  a wider  public  of  bibliophiles  than  was  reached  by  Signature  will 
welcome  his  clear  statement  of  fact.  If,  as  Mr.  Morison  writes:  ‘typography 
may  be  defined  as  the  art  of  rightly  disposing  printing  material  in  accordance 
with  specific  purpose,  of  so  arranging  the  letters,  distributing  the  space  and 
controlling  the  type  as  to  aid  to  the  maximum  the  reader’s  comprehension  of 
the  text’,  the  Elseviers  have  certainly  done  their  share. 

But,  and  this  is  no  fault  of  theirs,  a decline  had  begun  just  about  the  time 
Louis  set  up  in  business. 

A book  was  not  approached  with  the  reverence  that  it  had  been  a few  decades 
before.  The  influence  of  the  great  Italian  and  French  masters  was  on  the  wane. 
Books  were  bought  by  a different  public,  people  eager  to  know,  eager  for  in- 
formation; not  caring,  most  of  the  time,  in  what  form  the  information  reached 
them. 

Apart  from  the  revolutionary  new  discoveries  printed  for  the  scientists,  and 
the  religious  books  used  at  that  time  of  moral  upheaval  to  drive  home  new 
ideas,  only  a small  proportion  of  the  production  of  any  press  could  be  printed 
with  the  care  and  loving  precision  of  bygone  years.  Even  the  so-called  classics 
— books,  it  has  been  said,  which  everybody  wants  to  know  but  nobody  wants 
to  read — had  become  an  easy  and  cheap  source  for  the  bourgeois  who  wanted 
to  quote  and  so  to  shine.  Everybody  had  to  know  something  of  mythology. 
The  most  intimate  gossip  about  the  Greek  and  Roman  gods  was  freely  used  in 
writing  verse  and  in  lampooning  one’s  pet  aversions.  Most  of  the  poetry  and 
versifying  of  the  time  is  more  greek  than  double  dutch  to  us.  One  can  hardly 
read  a pamphlet  printed  in  the  time  of  the  Elseviers  without  having  a reference 
book  on  the  lesser  known  Roman  and  Greek  gods  in  the  other  hand.  Pride  of 
ownership  was  displayed  more  often  in  the  binding  than  in  the  printing,  typo- 
graphical splendor  or  illustrations. 

The  collector  or  connoisseur  was  no  longer  a Duke  of  Urbino  who  wanted 
no  printed  classics  in  his  library  because  they  were  inferior  to  a written  one;  but 
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a man  with  some  aspiration  to  culture  who  was  more  interested  in  natural 
history,  the  Cabinet  de  Curiositcs,  foreign  travel,  books  on  plants  etc.  The 
* travels  of  the  Dutch  in  Eastern  countries  no  doubt  stimulated  this  form  of 
I interest. 

On  such  subjects,  many  publishers  and  printers  created  splendid  books. 
Format,  illustrations,  title  pages,  had  no  affinity  with  the  ‘format  elseviricn’. 

) No  Elsevier  ever  reaches  the  heights  of  the  Blaeu’s,  nor  did  they  attract  a school 
of  engravers  as  did  Plan  tin. 

From  a typographical  point  of  view  the  ‘format  elscvirien’  might  better  have 
1 been  called  the  ‘format  dc  Colincs’  after  Simon  de  Colines  or  ‘format  Tory’ 

) after  his  friend  Geoffrey  Tory.  They  began,  after  the  model  of  Aldus  Manutius,  9 

to  print  small  books.  That  their  printing  is  so  much  better  than  Aldus’  work  is 
probably  a matter  of  technicalities.  So  much  for  the  ‘Format  elseviricn’.  About 
I the  Elsevier  types  Mr.  Enschede’s  researches  arc  conclusive  insofar  they  prove 
that  most  of  them  were  not  by  Van  Dyck. 

The  types  the  Elscvicrs  used  were,  like  most  types  of  the  time,  copied  or 
l derived  from  types  cut  by  Garamont,  Janson,  Robert  Granjon  and  others,  who 

I themselves  copied  Italian  models.  Garamont  ‘remodelled’  the  Italian  Roman  n 10 

type  in  the  French  taste,  whereas  Granjon  probably  did  the  same  for  the  Italic 
1 as  this  type  derived  from  Arrighi,  Palatino,  Taglicnte,  etc. 

I In  our  time  of  art-historians  and  pigeonholers  of  information  on  art,  there 

is  a tendency  to  know  too  much.  Works  of  art  are  looked  at  with  suspicion 
rather  than  with  sympathy.  One  group  of  these  experts  takes  away  almost  every 
/ work  ascribed  to  such  and  such  a master,  because  it  is  not  good  enough  for  a 
master  who  created  such  and  such  a masterpiece,  forgetting  that  no  master 
makes  nothing  but  masterpieces.  On  the  other  hand  there  is  the  adoration  of 
i the  second  rate,  because  it  conforms  with  something  that  has  style  in  another 
j country.  Part  of  the  success  of  the  Elseviers  in  their  own  time  may  wel  have 
been  their  evenness  of  production;  the  Dutch  trait  of  doing  the  right  thing 
without  ostentation  but  without,  either,  ever  falling  into  the  slipshod:  their 
) genius  for  seemliness. 

> It  is  not  to  be  wondered  at,  that  at  the  time  when  typography  was  at  its  lowest 
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point,  after  the  splendours  of  the  Didots  and  Bodoni  had  been  lost  among  the 
horrors  against  which  William  Morris  rebelled,  the  adoration  of  the  Elseviers 
was  at  its  height.  But  we  who  sit  back  in  our  enlightenment;  recognizing  good 
from  bad  typography:  we  judge  like  connoisseurs  of  wine;  we  sip  and  give  our 
verdict.  Our  judgment  must  be  that  typographically  the  Elseviers  were  no 
better  nor  worse  than  many  of  their  contemporaries.  Some  of  the  lesser 
known  publishers  and  printers  did  more  in  their  smaller  way  to  deserve  a 
greater  reputation.  Plantin  and  Blaeu  did  better  work,  the  Enschede’s  managed 
to  survive  and  leave  their  impression  on  present-day  printing.  But  the  Elseviers, 
in  adverse  circumstances,  made  their  niche:  they  will  for  centuries  to  come,  be 
a model  of  that  perpetual  desideratum  of  human  society,  the  merging  of  keen 
economic  instinct  with  sound  and  solid  craftmanship. 
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